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HER MAJESTY’S THEATRE, 


Mdlle. TITIENS. 
Second Appearance of Dr. GUNZ—Mr. SANTLEY 
SECOND NIGHT OF “ FIDELIO.” 


THIS EVENING (Saturday), May 20th, will be presented (for the secord time this 
season), on the same scale of completeness, the chef d’euvre of BeeTHoven, 


FIDELIO. 


To be followed by the new Divertissement, 
LE BOUQUET. 


ARRANGEMENTS FOR NEXT WEEK, 
Mdlle. Ilma de Murska—First Appearauce of Signor Agnesi— 
First Appearance of Signor Scalese, 
Production of 


‘LINDA DI CHAMOUNI.” 
Grand Extra Night. 


MONDAY NEXT, May 22, will be performed, for the first time in London for 
six years, Donizetti's celebrated Opera, 


LINDA DI CHAMOUNI. 


The entirely new and extensive scenery Ly Mr. Telbin, assisted by Mr. Ienry 
Telbin and Mr. William Telbin, The new costumes by Mr. S, May and Miss 
Dickenson. The following will be the powerful cast:—Carlo, Signor Emannuele 
Carrion ; Il Prefetto, Signor Agnesi (his first appearance at Her Majesty's Theatre) ; 
Antonio, Signor Zacchi; Il Marchese, Signor Scalese (his first appearance at Her 
Majesty's Theatre): L'Intendente, Signor Casaboni; Pierotto, Mdlle. Grossi; Mad- 
dalena, Mdile, Redi; and Linda, Mdlle. Ilma de Murska. Conductor, Signor Arditi. 
To conclude with the New Divertissement, 


LE BOUQUET. 


Malle. Titiens as ‘‘Lucrezia Borgia.” 
TUESDAY NEXT, May 23. Donizetti's admired Opera, 


LUCREZIA BORGIA. 


GRAND EXTRA NIGHT. 
MADLLE. TITIENS,. 


Pc eh May 25th, FIDELIO. New Divertissement, LE BOUQUET. 
(For particulars see special advertisement.) Commence each Evening at Ha!f-past 


Eight o'clock. 
H®® MAJESTY’S THEATRE.—Production of 
‘“Mepea.” Madlle. Tittkxs, 


Shortly will be produced, for the first time in this country, Cherubini's Grand 
ones. MEDEA. The recitatives composed by Signor “Ardith,” The following will 
= he cast :—Jason, Dr. Gunz; Creonte, Mr. Santley; Dirce, Miss Laura Harris ; 
Maine be Sinico; Lamia, Mdlle. Redi; Clyte, Mdlle. Miya; and Medea, by 
: Ds itiens, “Conductor—Signor Arditi. The entirely new and extensive scenery 
y Mr. Telbin, assisted by Mr. Henry Telbin and Mr. William Telbin. 


1GHOR ARDITI has the honor to announce that his 

. INCERT will take place on FRIDAY MORNING, June 9th, 

feb MAJESTY'S THEATRE. All the Principal Artists, besides several others 

ahah Flnse to the Estabiishment, and the Band and Chorus will assist. Mendels- 

pr KST WALPURGIS NIGHT will be included in the Programme.—Full 

Her Ma etigag| be speedily announced. Places may be secured at the Box-office of 
ajesty’s Theatre ; and at the principal librarians’ and musicse!lers’. 














‘“ , at the Hanover Square Rooms, at 3 o'clock. Vocalists: 

eet lle. Edenska, Mlle. Novate, Madame Czerny, and Mr. George 

oe el ae: Mile. Valentin, Mons. Sainton, and Mons. Paque. 

of Mile, Vaz err Adolph Golimick and Mr. Sidney Smith. Reserved Seats, 15s., 

Messrs "hos og 6, Duke Strect, Manchester Square; tickets, Half-a-Guinea, of 

inane “e T Cocks, 6, New Burlington Street; Duncan Davison, 244, Regent 
i and Asupown & Parry, 18, Hanovey Square, W. 


S/EN OR MARCHEST has arrived in Town for the Sea- 


son, Communications at Cramer & Co, (Limited). 








Under the most Distinguished Patronage. 


HERR REICHARDT'S 
MATINEE MUSICALE 


Will take place, by kind permission, at the residence of the Most Noble 
THE MARCHIONESS OF DOWNSHIRE, 


24, Belgrave-square, on 
Wednesday, 24th May, 1865. 


Tickets, one guinea, to be had at the principal Musicsellers, and at Herr Retcuarpt's 
residence, 10, Somerset-street, Portman-square, Commence at 3 o'clock. 


STODARE! Bast Be 
STODARE!! 
STODARE!!! 
FIFTH WEEK OF THE SEASON, 


RILLIANT SUCCESS of the new and startling 
ILLUSIONS, as only performed by Cotoyet Stopare, at his Theatre of 
Mystery, Egyptian Hall, Piccadilly, every night at 8, and Saturday afternoon at 3. 
Crowded Houses. “ Magic and Ventriloquism,” Instantaneous growth of Flowers, 
and the Great Indian Basket Trick. A. Niumo, Acting Manager. 
“This is unquestionably one of the most startling feats ever exhibited."—Daily 
News, 18th April, 1865. 


R. BENEDICT’S ANNUAL CONCERT, June 21, 
under the immediate patronage of ° 
H.R.H. the PRINCE OF WALES and 
H.R.H. the PRINCESS OF WALES. 
At The ST. JAMES’S HALL. .- 

Mesdames Titiens, Lucca, Carlotti Patti, Fioretti, Louisa Pyne, Lancia, Weiss, 
and Parepa, Trebelli, Joachim, Drasdil, Sainton-Dolby, E. Ward, and Arabella 
Goddard. Messrs. Gardoni, Brignoli, Guna, Reichardt, Ambonetti, Perren, and sims 
Reeves. Messrs. Santley, Weiss, Ferranti, G. Garcia, Renwick, Bossi, Marchesi, 
and Schmid. Instrumental Performers—Messrs. L. Sloper, Osborne, Piatti, Louis 
Engel, Cowen, and Joachim, Conductors—MM. Arditi, Benedict, and A. Mellon, 
Early application is solicited for the few remaining Sofa and Balcony Stalls.—2, 
Manchester-square, W. 
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REAT HANDEL FESTIVAL.—CRYSTAL 

PALACE.—REHEARSAL, Friday, June 23rd. MESSIAH, Monday, June 

26th; SELECTION, Wednesday, June <8th; ISRAEL IN EGYPT, Friday, June 30. 

Stalls, plans, and programmes at the Crystal Palace, and at 2, Exeter-hall. Re- 
hearsal stalls and admissions should be taken without delay. 

Notr.—A Photograph, Carte de Visite size, of the Orchestra of four thousand per- 

formers, will be sent free by post on receipt of two postage stamps, at the Crystal 

Palace, or at No, 2, Exeter-hall. 


RYSTAL PALACE—THE GUINEA TICKETS 
admit Free to the Great Flower Show, THIS DAY, to the OPERA CON- 
CERTS, and to the other Great Fetes announced in the programme, 
Nore.—It will facilitate the purchase of Season ‘Tickets at the entrances to the 
Palace, if visitors intending to purchase them will kiudly come prepared with card, 
of written name and address. 











ERR LEHMEYER’S First Matinée will take place, by 
kind permission, at Messrs. Collard’s, on Friday next, the 26th May, at 3 
o'clock. Artists—Miss Rose Hersee, Mme. Emma Heywood, Miss Stabbach, Miss Ema 
Jenkins, Miss Eleonora Wilkinson, Mr. Miranda, Mr. Frank D' Alquen, and Mr. Wal- 
worth, Herr Griin, violin; Mons. Paque, violoncello; Mons. Lahohowski, Mr. Walter 
Barker, and Herr Lehmeyer. Conductors—Messrs. Hargitt and Emile Berger. 
Tickets, one guinea fortwo. All applications to Herr Leameyer, 2, Percy-street, 
Bedford-square. 


‘ y r ’ . bd 

ANOVER SQUARE ROOMS.—HERR WILLEM 
COENEN begs to announce that his annual Matinée Musicale will take 
place, Wednesday, June 7, at the above rooms, assisted by Miss Wilkinson, Miss Miva 
Poole, Madame Shepherd Lea, Mr. Lazarus, Mons. Paque, Miss Strickland (pupil of 
Herr Willem Coenen, her first appearance in London), Herr Willem Coenen. 
Conductors, Mr. B. Tours, and Mr. Charles Salamans. Commence at 3. Reserved 
seats, 10s. 6d.; tickets to admit three, one guinea; single tickets, 7s., to be had of 

Herr Willem Coenen, 105, Great Portland Street, and of Ewer & Co., Regent St. 
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FRIDAY, May 286. 
N ISS CLINTON’S (daughter of the late eminent 


flautist, Mr. John Clinton, and pupil of Mr. W. H. Holmes) FIRST 
CONCERT at the Hanover Square Rooms, Friday morning, May 26, at 3 o'clock. 
Miss Louisa Pyne, Madame Berger Lasceiles, Madame Parepa, and Mr. W. H. 
Cummings. Violin, Herr Joachim; flute, Herr Oliif Svensden; clarionct. Mr. 
Lazarus ; horn, Mons. Paquis; bassoon, Mr. Waetzig; oboe, Mr. Alfred Nicholson ; 
pianofurte, Miss Clinton. Conductor, Mr. Francesco Berger. Stalls, 10s. 6d. ; or 
family tickets, to admit three, 25s. ; unreserved seats, 5s., of Messrs, Addison and 
Lucas, 210, Kegent Street; of Miss Clinton, at her residence, 35, Percy Street, 
Bedford Square; at the ticket-office, Hanover Square Rooms; and the principal 
musicsellers. 





SATURDAY, May 27. 
y . + 
\ R. WALTER MACFARREN’S SECOND PIANO- 
FORTE PERFORMANCE at the Hanover Square Rooms, on Saturday 
Morning, May 27th. Commence at 3 o'clock. Programme :—Suites ds Pieces in 
F sharp minor—Handel; Sonatain A flat (Op. 152)—Spohr; Saltarella, romance, 
(Parmi les montagnes), and Impromptu (Mountain Stream)—Walter Macfarren ; 
Andante and Variations (two pianofortes), Op. 46—Schumann (Mr. Walter 
Macfarren and his pupil Miss Josephine Williams; Sonata in D minor, Op. 31— 
Beethoven; Nocturne in F minor and Valse in A flat—Chopin; Serenata— 
Sterndale Bennett; Capriccio in B flat minor, Op. 33—Mendelssohn; Galop di 
Bravura ‘ Will o' the wisp" (by desire)—Walter Macfarren. 
Tickets, 7s.; and to admit three, 15s.; of the musicsellers, and of Mr, WaLtar 
Macrarren, 3, Osnaburgh-terrace, N.W. 





THURSDAY, June Ist. 
Me nBENEY LESLIE'S CHOIR, ST. | JAMIES'S 
/ HALL. Mr. SIMS REEVES, Me. CHARLES HALLE, Tickets, 6s., 
3s., 2s., 1s, Stall ticket for four, 21s., Addison & Lucas, 210, Regent Street, 
Hammond, 214, Regent Street, Keith Prowse, 48, Cheapside, Austin, 28, Piccadilly, 
and all musicsellers. 


\ RS. JOHN MACFARREN will give MORNINGS at 
the PIANOFORTE every Wednesday, at three, in the Egyptian Hall, 
Piccadilly, preceding each piece with remarks on the music, written expressly by 
G. A. MAcraRReN, Programme for Wednesday, May 24. 
PART L, 

Andante and Rondo Capriccioso, Op. 14—Mendelssohn ; Nocturne, * I] Lamento"™ 
—Chopin ; Air, * Batti, batti,” Don Giovanni—Mozart; Selection, from the Kinder- 
scenen, “* Foreign Countries and Strange People.” ‘A game of Touch.” ‘The 
Coaxing Child.” The Request granted.” “ The Knight of the Rocking-horse.” 
* Bo-peep.” “ The Child falling asleep.”—Schumann; Hunting Song, from Jm 
Walde; Song, ‘‘The Cuckoo”—Abt; Fantasia on Scotch Airs, ‘‘ Bonnie Scotland "— 


Brissac. 
PART II. 

Minuet and Presto con Fuoco, from Sonata in E flat, Op. 29—Beethoven; Ballad, 
One Year” (a village tale)—Mrs. John Macfarren; Musical Vignette, “ The sun's 
last ray" —Brissac; Spinnlied—Litolff; Irish Ballad, ‘* The last rose of Summer ”; 
Invitation } la valse—Weber. 

Vocalist, Miss Banks; Pianist, Mrs. Joun MAcFARREN. 


IGNOR G. CAMPANELLA, desirous to bring a flower 
h gathered on the Italian Parnassus to the tomb of the divine Alighicre at the 
moment in which all Italy celebrates the VI centenary anniversary, will sing at his 
Concert on the 26th inst., at No. 13, Clifton Gardens, Maida Hill, by the special kind 
permission of the composer, Il Cavaliere Federic Guglielmo de Liquoro, a piece from 
the famous Trilogia Dantesca, written in 1856 for the Imperial Italian Theatre of 
Paris, a work which, though unpublished, is well known to the artistic and musical 
world of Europe. 


ACRED HARMONIC SOCIETY, Exeter Hall.—Con- 
ductor, Mr, COSTA.—NAAMAN will be repeated next Friday, May 26. 

, Principal vocalists—Mme. Rudersdorff, Miss Edmonds, Mme. Sainton-Dolby, Mr. 
Sims Reeves, Mr. Cummings, and Mr, Santley. 

The band and chorus, complete in every department, the largest available in Pxe- 
ter Hall, will consist of nearly 700 performers. 

Tickets 3s., 5s., and half-a-guinea stalls, at 6, Exeter Hall. 

The Oratorio will commence at 8 o’cluck. 


ISS MADELINE SCHILLER’S EVENING 


LI CONCERT, Hanover Square Rooms, Friday, May 26th. Vocalists :— 
Madame Parepa, Miss Florence de Courcy, Miss Floyd, and Herr Reichardt. 
Instrumentalists :—Violin, Herr Carl Rose; violoncello, Herr Lidel; harp, Mr. 
Aptommas; pianoforte, Miss Madeline Schiller. Conductors:—Herr Wilhelin 
Ganz, Mr. Emile Berger, and Mr, Archer. 














he ELEANOR ARMSTRONG’S EVENING 


CONCERT will take place at the Hanover Squate Rooms, on Tuesday, May 
23, at 8o'¢lock. Vocalists: Mdlle. Angtle, Mdlle, Poyet, Miss Eleanor Armstrong, 
Signor Fortuna, Mr. Frank Elmore and Signor Solieri. Instramentalists: Herr 
Straus, Herr Wilhelm Ganz and Herr Overthiir. Conductors: Mr, Frank Mori and 
Alerr Wilhelm Ganz. Stalls, 15s.; reserved scats, 10s. 6d.; unreserved seats, 74, 
to be had of Miss Eleanor Armstrong, 60, Burlingtou Road, St. Stephen's Square, 
Bayswater, and of the principal musicsellers. . 


\ R. W. H. HOLMES and MR G. W. HAMMOND 
LY. have the honor to announce their Morning Concert (by kind permission) at 
the residence of Mrs. Hoare, 7A, St. James's-square, Monday, May 29th, at Three 
o'clock. Tickets, one guinea, to be had only of Mr. W. H. Hovmes, 36, Beaumont. 
street, and Mr. G. W. Hamuonp, 33, Beaumont-street, Marylebone. 


EW PHILHARMONIC CONCERTS.—St. JAMES’S 
ITALL.—Mlle. Iima de Murska (of Her Majesty's Theatre), will sing the 
Scena in LUCIA DI LAMMERMOOR, and other vocal pieces, a: the Public Re. 
hearsal of the New Philharmonic Society, THIS DAY, May 20. 
W. G. Nichols, Hon, Sec. 


\ PTOMMAS’ RECITALS AT THE CONSERVA.- 

TOIRE DE LA HARPE (76, Harley-street, Cavendish-square) on the Even- 

ings of Tuesday, May 23rd, and June 6th. Programmes and prospectuses of the 

Conservatoire (with terms of instruction, ete.) may be obtained on application, and 
at the Music-sellers. 


Speer MARIOT DE BEAUVOISIN’S PIANO. 
LVL FORTE RECITAL, varied by vocal music, will take place at Witus's large 
room, King-street, St. James’s, on Saturday, June 3, 

40, Carlton-hill, St. John’s Wood. 


\ USICAL UNION.—THIRD MATINEE, TUES. 
{ DAY, HALF-PAST THREE, May 23rd, Quartet, No, 7, in F—Becthoven ; 
Trio, B flat—Schubert; Quartet, No. 2, E flat~—Mendelssohn, Solos, Pianoforte, 
Artists—Joachim, Ries, Webb, and Piatti. Pianist—Herr Alfred Jaell. Tickets, 
half-a-guinea each, to be had at the usual places. Members can pay for visitors at 
the door. St. James's-hall. J. Eva, director, 18, Hanover-square. 


\ ILLIE PAPE'S engagements during the month of 


June, take him through Southsea, Hastings, Weymouth, Chatham, Guild. 
ford, and Canterbury. His Annual Pianoforte Recital at her Majesty's Concert. 
rooms, Hanover-square, June 23rd.—Address, No. 9, Soho-square. 


\ ASTER WILLIE PAPE will give a Grand Classic 


Recital at the Town Hall, Birmingham, on the 29th inst. A new Grand 
Piano, made expressly by Kirkman and Son, will be used on the occasion. 


ASTER WILLIE PAPE, who had the distinguished 


honor of a command from H.R.H. the Prince of Wales, has returned to 
Town. Address, 9, Soho Square. 


lie REICHARDT will sing his popular cradle song, 


* Goop Nicut,” at his concert at the Marchioness of Downshire's, May 24th. 



































R. FRANK ELMORE will sing “Tov art 50 


NEAR AND YET SO FAR” at Miss Armstrong's concert, Hanover Square 
Rooms, May 23, and at the Eyre Arms, June 20, 


N ADLLES. EMILIE AND CONSTANCE GEORGI. 


All communications respecting engagements for public or private Concerts, 
Oratorios, &c., are requested to be addressed to the care of Mr, Jarrett, at Messrs. 
Duncan Davison and Co., 244 Regent-street. 


ADAME ALICE MANGOLD begs to announce her 


Removal to No. 1, Weymouth Street, Portland Place, W. 


i ADEMOISELLE LIEBHART.—AIl letters 
for Malle. Liebhart to be addressed to her residence, 8, Marlborough Hill, 
St. John's Wood. 


ERR REICHARDT will sing his popular new song, 


“ My HEART'S IN THE Il1GHLANDS,” at the Beaumont Institute, May 25th. 

















49 a - 
T. JAMESS HALL—NEW PHILHARMONIC 
CONCERTS. Director, Dr. WYLDE.—The FOURTH CONCERT of the 
season. Public Rehearsal, Saturday afternoon, at half-past two, May 20. Evening 
Concert, Wednesday evening, May 24, at Eight, when will be perfurmed BEET- 
HOVEN’'S PASTORAL SYMPHONY, overtures by Spohr and Weber, and Bar- 
nett's symphony in A minor. Vocalist—Mlle. Ilma de Murska, of Her Majesty's 
Theatre (her first appearance in a concert room.) Pianoforte—Herr Jacll. 
Tickets at popular prices, viz., 1s., 2s., 33., 5s., 78.; also sofa stalls for the evening 
concert, at 10s. 6d.; to be had at Cramer and Co.'s, 201, Regent Strect; and at 
Austin’s ticket-office, St. James's Hall. 





ISS FANNY CORFIELD’S MATINEE MUSICALE 

will take place at Messrs. Collard’s, 16, Grosvenor-street (by kind permission) 

on Monday, May 22nd, at Three o'clock. Artistes—Miss Julia Elton, Mr. J. G. 

Patey, Miss F. Corfield, Herr Jansa, and M. Paque. Conductor—Mr. O'Leary. 

Tickets, Half-a-Guinea; to admit Three, One Guinea; to be had of Miss F. Cor- 
FIELD, 39, Burton-street, Eaton-square, 





\ ISS FLORENCE DE COURCY will sing “ Tue sona 


oF May,” composed by W. Vincent Wallace, at Mr. Schallehn's Matinéo, 
May 25th. 


\ LLE. EMMY POYET will sing “ Jz vouprats ETRE,” 
Composed by Herr Oberthiir (Harp Accumpaniment Herr Oberthiir) at 
Miss Armstrong's Concert, Hanover Square Rooms, Tucsday, May 23. 


r ke MESSAGE.—Mr. Biumentuat will play his new 

Pianoforte Piece on his Popular Song, “* Tue Messace,” at his Grand Annual 
Matinée Musicale on Friday, June 9, at Dudley Mouse, Park Lane (by kind permis- 
sion of the Right Hon. the Earl Dudley.) 


{®. EMILE BERGER will play his popular Solo, 


“ Wavertey,” fantasia on Scotch airs, at Miss SzpLatzeK's Concert 
Messrs, Collard’s Rooms, June 6th, 
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ROYAL ITALIAN OPERA. 
(Times, May 8.) 

The unexpected re-engagement of Mdlle. Fioretti, whose name did 
not appear in Mr. Gye’s prospectus, has afforded general satisfaction, 
The advent of a new tenor, too, with such a voice as that possessed by 
Signor Brignoli, is equally an event upon which the supporters of the 
Roval Italian Opera may be congratulated. Mdlle. Fioretti's “ silver- 
toned” soprano and polished style are eminently agreeable. Whether 
in a plain ballad, like “ Qui sola, vergin rosa,” (“The Last Rose of 
Summer”). where carefully-balanced phrasing is required, or, still 
better, in more florid music—where the “ vibrato” which, in sustained 
passages, occasionally militates against the effect she would otherwise 
produce, is not visible, or rather not audible—a mistress of the genuine 
Italian school of song is evident. Signor Brignoli not only has a 
beautiful voice, but sings with true expression; and at the end of his 
air in the third act, “ M’appari tutt’ amor,” which, like Mdlle Fioretti’s 
Italianized Irish ballad, was encored, every habitual frequenter of the 
opera must have felt surprised that such a tenor had been so many 
years before the public without a chance of making himself heard in 
England. In America Signor Brignoli has long been an established 
favorite ; and even in Paris he was a short time since engaged at the 
Theatre-Italien. Better late than never. In the present dearth of 
Italian tenors such an acquisition is most welcome. ‘The Plumkett of 
Signor Graziani, as usual forced to sing twice the famous apostrophe 
to “Beer” (“Chi me dira,” &c.), the Nancy of Mdlle. Honoré, and 
the Lord Tristan of Signor Tagliafico, upon whom no character sits 
otherwise than naturally, make the representation of Martha, as now 
to be witnessed at Covent Garden, one of the liveliest and most 
agreeable. 

On Saturday night the perennial Barbiere di Siviglia of Rossini was 
revived, with three of the principal characters filled in such a manner 
as it is hopeless to look for elsewhere. In no other theatre, abroad or 
at home, are Mdlle. Adelina Patti, Signor Mario, and Signor Ronconi 
to be found in the same company ; and as no other such representa- 
tives of the characters of Rosina, Almaviva, and Figaro have existed 
within the memory of the present generation, Mr. Gye’s subscribers 
may at least be congratulated on a performance of one of the most 
genial and delightful operas ever composed, which could not by any 
possibility be heard away from Covent Garden. ‘True, we have to 
regret the Bartolo of Bartolos: for, unless Signor Roneoni undertook 
the part, who is to rival, or even approach, the elder Lablache? On 
the other hand, if Signor Ronconi did undertake to impersonate 
Bartolo, where are we to look for a Figaro at all comparable to his? 

Mdlle, Adelina Patti was greeted on Saturday night with such 
hearty enthusiasm as plainly manifested the favor with which she is 
unanimously regarded. ‘The instant that Rosina was seen at the 
balcony window, closely watched by the jealous and testy Bartolo, 
such applause broke out as would have warmed the heart of the most 
petted and spoiled of *cantatrici.” Happily, though petted, Malle. 
Patti is by no means spoiled. This is apparent in the progress which 
she is continually making. No lyric comedian at present on the 
boards tries harder to perfect herself—to make herself mistress, in 
short, of all the requirements indispensable to her recognition as an 
artist of the first class. Nature has not only bountifully provided her 
with the physical means, but also with the rare gift of original genius. 
She can not only master with incredible ease whatever is set down for 
her, but invent for herself. A more charmingly piquant, graceful, 
and refined assumption than her Rosina could scarcely be imagined. 
Whether Mdlle. Patti be a “ medium” or not we cannot undertake 
to say, but her embodiment of Beaumarchais’ sprightly heroine is 
such that it might well be credited, by those who have faith in 
spiritualism, that the ghost of the satirical French dramatist had 
conveyed to her the secret of his own idea. Her reading and 
execution of the music are absolutely perfect. What Rossini has done 
for her is pretty generally known. Although her voice is a soprano 
and the part of Rosina was written and intended by the illus- 
trious composer for a contralto, her delivery of the text so entirely 
coincides with the spirit of the author that it never comes into the 
head of the most exacting connoisseur to object that she transposes 
this or over-elaborates that. The ornaments and fioriture in the 
cavatina, “Una voce poco fa,” which Mdlle. Patti never sang more 
admirably than on Saturday, the changes and variations in the incom- 
parably comic duet with Figaro, “ Dunque’ io son,” which she never 
acted with more consummate finesse, are so ingeniously contrived and 
appeal to the ear with such irreproachable exactness that they are 
taken for granted as part and parcel of the original conception. If the 
Voice of Mdlle. Patti were a contralto, or even a mezzo soprano, she 
would, to judge from her reverence for Mozart’s Zerlina, give “ Una 
voce “and “ Dunque io son” precisely as Rossini set them down— 
which, by the way, no other contralto or mezzo soprano, remembering with 





veneration Alboni herself, and, with respect, Madame Viardot Garcia, 





has ever ventured on doing. In the lesson scene (Act II.), Mdlle. 

Patti introduced the “Echo” song of Herr Eckert, which, though 

she sang in such a style as to elicit from the audience an “ encore” 

not to be slightly disregarded, it is in our opinion in itself wholly 

insignificant, besides being completely out of place. Surely the 

— of an almost inexhaustible repertory might hit on something 
etter, 


The Almaviva of Signor Mario—whose singing has hitherto been 


the remarkable feature of the season—and the Figaro of Signor 
Ronconi werg, as always, inimitable. The two serenades, “ Ecco 
ridente” and “Io son Lindoro” of the first, the Largo al factotum ”’ 
of the last, were equally good; while in the duet between the two, 
“ All’ idea di qual metallo,” the florid passages allotted to Almaviva 
were executed with an ease and grace beyond rivalry. Into the 
countless drolleries of Signor Ronconi’s ligaro there is no time to 
enter; and, happily, as he finds new ones on every occasion, there is 
no necessity. It would be unfair to conclude without a word in praise 
of the amusingly grotesque impersonation of the music master, Don 
Basilio, by Signor ‘lagliafico, who gave the fine air “ La Calunnia,” 
with more than his accustomed vigor. Signor Ciampi was, as before, 
a meritoriously painstaking, if by no means unctuous Bartolo. 
Madame Tagliafico gave Bertha’s little song (Act II.) as pleasantly as 
ever. Encores were awarded to the overture, to the opening of “ Una 
voce,” and to the delicious terzetto, “Ziti, ziti.” ‘The first and last 
were accepted, but the second, although persisted in by the audience 
long after the symphony to the allegro had commenced, was as persis- 
tently declined by Mdlle. Pattimand we must confess with exceeding 
good taste. 


To-night the Barbiere, and to-morrow Martha, are to be repeated ; 


L'Ftoile du Nord is announced for ‘Thursday; and on Saturday 
Donizetti’s charming pastoral, 1 Elisir d’ Amore, with Malle. Patti, 
Signors Ronconi and Mario in the three principal characters, Signor 
Gassier (his first appearance at the Royal \talian Opera), undertaking 
the part of Beleore. Next week another fugitive, Mdlle. Pauline 
Lucca, returns to her allegiance as Margherita in M. Gounod’s Faust. 


—— 


HER MAJESTY’S THEATRE. 
( Times—May 15.) 
The second appearance of Mdlle. Ilma de Murska emphatically con- 


firmed the impression created by her first. ‘Though it would hardly 
be safe to draw conclusions from a single assumption, it is more than 
probable that in securing the services of this lady the director of Her 
Majesty’s Theatre has been eminently fortunate. Ove of the most 
remarkable features in her impersonation of Lucy Ashton is the absence 
of conventional stage business that distinguishes every part of it. Her 
conception, while good and really dramatic, is entirely her own; and 
she carries it out from scene to scene in a way of her own, never re- 
minding us of any peculiarity in any other singer. The culminating 
point of her performance is the incident of the madness. ‘here are 
excellent things in the earlier passages of the opera—genuine feeling, 
for example, in the duet where her brother reveals to her the contents 
of the fatal letter, thoroughly well-feigned emotion in the second finale— 
the signing of the contract, with the unexpected apparition of her cheated 
lover, Edgardo, under whose indignant reproach she seems to wither. 


But the madness sweeps all that precedes it clean out of the memory. 

Nothing more original has been witnessed for years, nothing more 

vivid, intense, and, while thoroughly dramatic, at the same time, 

thoroughly true to nature. The appearance of Mdlle. de Murska is 
marked by as powerful an individuality as her vocal and histrionic 
talent. ‘Ihe slender frame; the vacant, haggard aspect; the long, 

dishevelled tresses; the complexion ghastly white; the eyes, that from 
the front appear coal black, and contrast forcibly with the blonde 
chevelure, produce a singu'ar impression as Lucia runs before the lamps, 
with strange, wild gestures, pouring forth the melancholy notes which 
Donizetti has put into the mouth of his demented heroine. In this 
heartrending situation, so well imagined by the poet, so eloquently ex- 
pressed by the musician, Mdlle. de Murska rivets attention trom begin- 
ning to end. There is madness in all she does—madness in her sing- 
ing as well as in her acting. The daring flights in which she indulges 
seem to come from her, not by the aid of vocal facility, but quite un- 
consciously, and that she should invariably succeed in them seems to 
surprise no one so little as herself. ‘The harmonious verse of Shelley— 


“In profuse strains of unpremeditated art "— 


receives apt and striking illustration. The great range of Mdlle. de 
Murska’s voice, which, among other feats, enables her to attack with 
extraordinary ease, and without preparation, the highest notes of the 
scale, serves her to admirable purpose in this very impressive and 
absorbing scene. It is here always at ready command—more so, in- 
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deed, than in other parts of the opera, and especially the opening air, 
«+ Regnava nel silenzio.” The result is a series of “bravura” traits and 
elaborate ornaments, which do not, as is frequently the case, stand forth 
as exhibitions of the singer's capabilities, at the expense of the dramatic 
and musical sentiment, but seem to grow out of the situation as the 
natural utterances of Lucia’s wandering intellect. But, not to seek 
further for reasons, analyze it as we may, this scene is a legitimate 
triumph for Mdlle. de Murska. Rarely have we witnessed an audience 
giving way to a more spontaneous ebullition of transport than when the 
mad Lucia, crushed under despair, exhausted with fruitless exclama- 
tions, rushes wildly off the stage to be no longer seen. It is always 
exciting to contemplate a display of rare artistic excellence ; but, when 
that is accompanied by startling originality and a sclf-abandonment 
that almost induces a belief that the actress and the character repre- 
sented are identical, as in the instance under notice, the excitement is 
fourfold. The future progress of Mdlle. de Murska will be watched 
with real interest. 

We should be glad to speak as favourably of the new tenor, M. 
Joulain, who impersonated the romantic and love-lorn Edgardo; but, 
by no means struck with the excellence of his performance, we prefer 
taking into consideration the excuse put forth for him, on plea of indis- 
position, and postpone expressing any opinion of his capabilities, About 
Mr. Santley’s Enrico it is both easy and agreeable to speak. ‘The music 
of this by no means grateful part has seldom, if ever, been sung so 
well in our remembrance of the opera, while the great duet in which 
Enrico persuades his unhappy sister of Edgardo’s faithlessness gave 
further and convincing proof of the rapid advances our great’ English 
baritone is making as an actor. In the small part of Arturo a new 
tenor, Signor Filippi, exhibited a good voice and a good method in the 
few passages of any consequence which he had to sing. 

The execution of the music generally was all that could be desired. 
The splendid concerted piece in the finest of all Donizetti’s finales 
made so lively an impression that a repetition was demanded. The 
chorus and orchestra, under Signor Arditi, were admirable throughout. 

To-morrow night we are promised J%delio, with ‘“ new scenery and 
decorations,” and Mdlle. Titiens as the heroine. 


( Times, May 17.) 


Beethoven’s magnificent Fidelio, now destined, it is hoped, per- 
petually to figure among the operas which compose the repertory of 
our Italian lyric theatres, was played last night, for the first time this 
season, and excited the never failing enthusiasm. There was little 
novelty in the distribution of parts, a new Jacquino in Signor Stagno, 
who made a very good impression, both by his voice and by the pro- 
ficiency he displayed in his execution of the music assigned to that 
character, forming the sole exception. The other parts were sustained 
as before. Herr Gunz, from Hanover, Mr. Mapleson’s Florestan when 
Fidelio was originally produced last year, again appeared as Leonora’s 
imprisoned husband, and again satistied every connoisseur that he was 
an artist of the first class. Malle. Sinico was, as before, a thoroughly 
excellent Marcellina ; Signor Junca a Rocco both musically and his- 
trionically competent; and Mr. Santley a Pizarro to rival whom at the 
present time would be barely*possible. Our English barytone, who 
began by singing the small part of the Minister (last night undertaken 
by Signor Bossi) as it had never been sung before in England, now 
sings the far more important one of Pizarro as it has never been sung 
since the late Staudigl was in his zenith. 

About the Leonora (‘ Fidelio”) of Mdlle. Titiens we spoke at great 
length last season, and have nothing to add, beyond the fact that all 
the praises lavished upon it then were more than merited on the oc- 
casion under notice. A more striking and poetical embodiment of 
Beethoven’s ideal heroine could hardly be imagined, even by those 
who, although he only contributed one opera to the stage, place Beet- 
hoven at the head of dramatic, as he is universally placed at the head 
of instrumental composers. And certainly it would be difficult to find 
in the music of the theatre a parallel for the second act of Fidelio, 
where the devoted wife begins by assisting to dig the grave, and ends 
by heroically confronting the would-be assassin of her husband, whose 
life is saved through her constancy and courage. This impressive 
scene, admirably represented throughout, created the old sensation, 
and at the conclusion Mdlle. Tietiens was called back and overwhelmed 
with applause. 

The chorus was singularly good. To adduce but one instance, we 
do not remember the chorus of prisoners to have been given with such 
uniformly steady intonation, nor the second phrase—this time judiciously 
allotted, in accordance with Beethoven’s intention, to a solo voice—so 
effectively delivered. The band was all that could be wished. In in- 
troducing only one overture, the longest and greatest of the three 
called Leonora—the overture preferred by Beethoven—Signor Arditi 
persisted in the good example which he set last year. Nothing can 
be more out of place than a brilliant instrumental piece performed 





as prelude to the sombre music of the dungeon scene; and as Beethoven 
himself would never have allowed two overtures to be played, it is 
difficult to know on what plea the innovation was ever sanctioned. 

An additional attraction to Fidelio, as now represented at Her Ma- 
jesty’s Theatre, is-one that has long been wanting. New costumes and 
scenery are not surely thrown away upon such a masterpiece. At last 
we have got them. Mr. Telbin may be fairly complimented on the 
manner in which he has accomplished his task, Each of his three new 
seenes—the court-yard of the prison, the dungeon, and the parade—is 
picturesque ; but the first may especially be lauded. Here we behold a 
Spanish fortress, occupying an elevated position on the banks of a 
river, with outlying parts in the background, and glimpses of garden, 
formed chiefly of vine, supported on poles, reaching from column to 
column, and intermixed with the pine tree. The ecstasy of the 
prisoners admitted by Rocco, for once in a way, as a particular boon, 
to gaze on the sun and breathe the fresh air of heaven, is thus made 
intelligible, which was never the case before. The plan of the second 
scene we do not quite so well understand, having always entertained 
the idea that Florestan was confined in a subterranean cell; but even 
this is far better than what has hitherto been put forth as the abode of 
the forgotten State prisoner—forgotten, at least, by every one except 
his faithful and magnanimous wife. 


—— 


PHILHARMONIC CONCERTS. 


Although no absolute novelty distinguished Monday night's concert, 
a more interesting and splendid programme was never provided for a 
Philharmonic audience. It was in some sort a State night, two ot the 
Royal Princesses honouring the concert with their presence, and these 
two illustrious personages had probably some voice in the selection, 
which, to the surprise of many present, was almost entirely different 
from the one advertised a week since. There were two symphonies, 
two overtures, and a concerto—all masterpieces. The symphonies 
were Mozart’s so-called Jupiter and Mendelssohn’s in A major (the 
Italian Symphony); the overtures were Weber’s Luryonthe and Beet- 
hoven’s Hgmont. .The members of the band, under the guidance of 
their admirable conductor, Professor Sterndale Bennett, ‘“ surpassed 
themselves.” ‘I'o single out one particular instanee—the bright and 
beautiful symphony of Mendelssohn has rarely been given with greater 
vigour or with greater perfection of detail. ‘The times were faultless, 
and the whole performance was a rare and intellectual treat. The con- 
certo was Beethoven's for violin, the violinist Herr Lauterbach, a 
“virtuoso” of the first class, and, asa reader of “ classical” music, 
holding a high and well-merited position in Germany. Herr Lauter- 
bach, who made a very favourable impression when he last appeared at 
the Philharmonic Concerts with one of concertos of Spohr showed him- 
self on the present occasion fully worthy of the unqualified praise be- 
stowed upon his first performance. 

Although the programme included no novelty, two of the pieces it 
contained were rendered doubly attractive by the fact of their being 
assigned to a lady who, unknown to England, is at the same time a 
singer of high pretensions. Madame Joachim (wife of the eminent 
violinist) has not only a mezzo soprano voice every tone of which is 
rich and sympathetic, but sings with a style that proclaims her an 
artist born. Gluck’s “ Che faro senza Eurydice” (Orfeo) and Mozart's 
“ Deh! per questo” (La Clemenza di Tito) were ambitious selections 
for a débutante, before such an audience as that of the Philharmonic 
Concerts. But Madame Joachim, by the refined and expressive man- 
ner in which she delivered both, established her unquestionable right 
to come forward with such music under any circumstances. Notwith- 
standing a slight nervousness, quite intelligible under the cireum- 
stances, she produced an unmistakeable impression. 

The Royal Princesses remained till the end of the performance. 

At the next concert (the 5th) Spohr’s Symphony in D minor (No. 
2), Beethoven’s in F (No. 8), the overture to Mozart’s Die Zauber flite, 
and Mendelssohn’s now famous 7;umpet Overture, in C, are to be played 
—besides Schumann’s pianoforte concerto in A minor, by Madame 
Schumann. . 








Norwicu.—Mr. Charles Hall, the musical director of the Princess’s 
Theatre, London, gave a concert last week in St. Andrew’s Hall, in aid 
of the funds of the Jenny Lind Infirmary, and was enabled to hand 
over the handsome profit of £40 to that deserving institution. Mr. 
Hall secured the aid of Madame Grisi, Madame Fanny Huddart, Mr. 
Leigh Wilson, and Mr. Patey, as vocalists; Mr. Charles King Hall 
as pianist, and Mr. Arthur Sullivan as conductor. The result was 4 
very attractive entertainment. Mr. Hall, who is an excellent violon- 
ist, played Ernst’s “ Elegie,” and joined his son in a duet, for violin 
and piano, by De Beriot and Osborne, on airs from Guillaume Tell. 
Both pieces were londly applauded. . 


— te 
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NEW PHILHARMONIC CONCERTS. 

The third concert, given on Wednesday, was the most attractive o 
the three. The engagement of Mdlle, Titiens and Mr, Santley must 
have made a large addition to Dr. Wylde’s ordinary company, and no 
performances in the programme created greater excitement—excepting 
perhaps, Hummel’s pianoforte concerto, played by Madame Arabella 
Goddard—than the airs sung by the renowned prima donna and the 
popular barytone. The whole selection will show how fairly the pro- 
gramme was constituted to attract both divisions of the music-loving 
public :-— 

PART'I. 
Beethoven. 
Meyerbeer, 
Bellini. 
Gottermann, 
Mozart. 
Spohr. 


Overture (Leonora) see nee ae owe 
Romanza, * Sei vendicata assai (Dinorsh) ... 
Cavatina, “ Casta Diva,” (Norma) a ee 
Concertino Violoncello aie eee eee ove 
Duetto, ** Crudel perché ” (Le Nozze di Figaro) 
Symphony, “The Power of Sound”... 
PART IL. 
Concerto in A minor, for pianoforte and orchestra ... 
Cavatina, ‘Com ¢ bello” (Lucrezia Borgia) ... . 
Strofe, “Se l’Arleesi son regine " (Mirella) ... 
Overture (Ruler of the Spirits) ... eee in don 
Conductor—Dr, Wylde. 
The above programme would have been irreproachable but for the 
introduction of the violoncello concerto, which was not needed, is by 
no means a valuable composition, and had no business in such a pro- 
gramme, If Dr. Wylde will insist upon giving two concertos—a mis- 
take, we are certain, sooner or later he will find out—let him, at all 
events, provide something better than the not very lively composition 
of Gottermann, whose contributions to the violoncello, even though 
Piatti were to essay them, could be spared by the patrons of the New 
Philharmonic Concerts. Spohr’s Grand Symphony is perhaps the 
Cheval de Bataille of Dr. Wylde’s magnificent band, and has become a 
special favourite of the London public. The execution on Wednesday 
night could hardly be surpassed for power and finish, and every gra- 
dation of tone was as well preserved as though the executants 
were one instrument. The “March to Battle,” as usual, created an 
immense effect. Both overtures were splendidly performed. . 
Ilummel’s pianoforte concerto was almost a novelty, having been 
very seldom played at any of our great concerts fur the last twenty 
years. Its chief interest lies in its being one of the grandest show- 
pieces ever written for the instrument. and atlording an opportunity to 
a first-rate pianist of exhibiting bis talents to the utmost advantage. 
All the difficulties of the modern fantasias and bravuras put together, 
would not equal those introduced into the concerto in A minor, which 
Hummel, we are informed, composed especially for himself, and in- 
tended to keep especially to himself, as thinking that no one else 
could play it. Had Hummel contemplated the coming of Arabella 
Goddard he would have made an exceptional reservation in her favour, 
or could he have heard her execute his concerto on Wednesday night, 
in all probability he would have said—* 1 was mistaken. I thought it 
very difficult. It is very easy.” No performance, indeed, of Madame 
Arabella Goddard’s was ever listened to with more rapt attention or 
created profounder admiration than that of Wednesday night; and, 
whatever may be thought of the music, there is no doubt that the 
impression made by the playing will ensure the concerto a second 
hearing on an early occasion. 
_ The singing was perfect. Used up and out of place as the airs are 
in Norma and Lucrezia Borgia, Mdlle. Vitiens interprets them so bril- 
liantly, and with such abandon of sentiment, and her voice is so grand, 
pure, and touching, that they must always afford pleasure when she 
sings them. Moreover, Mdlle. ‘Titiens is singing better than ever this 
year, and besides, everybody does not go to Her Majesty’s Theatre, 
and Norma and Luerezia Borgia are not played every night. Ii the 
flue sentimental song of Hoel, from Dinorah—which, by the way, so 
forcibly recalls Catarina’s ballad in the Etoile du Nord—and the vigo- 
rous chanson of Ourrias, the ox-goader, in Mirella, Mr. Santley sang his 
finest, which is tantamount to saying better than any living barytone. 
The duet from Figaro was enthusiastically encored.. The concert was 
altogether a memorable one, and will have left an impression not easy 
to ettace, L. Pitt. 


Hummel. 
Donizetti. 
Gounod, 
Weber. 





Dr. (ruNz is engaged as first tenor at the Gloucester Festival. 

New Puituarmonic Concerts.—Mdlle. Ima de Murska makes 
her first appearance in a London concert-room this afternoon, at 
the rehearsal of the fourth New Philharmonic Concert in St. 
James's Hall. 

Her Magesty’s Tueatre.—Cherubini’s Medea is in active 
preparation and will be given with the following distribution of 


the parts :—Jason, Dr. Gunz; Creonte, Mr. Santley; Dirce, 
Miss Laura Harris; Neris, Mdlle. Sinico ; Lamia, Mdlle. Redi; 
Clyte, Mdlle. Méya; and Medea, Malle. Titiens. 





MONDAY POPULAR CONCERTS. 

A graceful compliment was paid on Monday night by the energetic 
director of these truly popular entertainments, to Madame Clara 
Schumann, the widow of the composer, Robert Schumann, aud, as we 
need hardly remind our musical readers, the celebrated pianist. 1t was 
Madame Schumann's first appearance at the Monday Popular Concerts, 
and, with great good taste, the entire programme was made up of 
Schumann’s works. It comprised the string Quartet in A minor (No. 1, 
Op. 41), its author's first com position in this style; the Douze Etudes Sym- 
phoniques for pianoforte solo, consisting chiefly of variations upon an origi- 
nal theme (not, however, by Schumann himself); the three Funtasiestiicke 
for pianoforte and violin (originally intended for pianoforte and clarinet); 
the Quartet in E flat, for pianoforte and stringed instruments, and two of 
the songs (* Widmung” and “ Ich wand’re nicht”), For the lovers of 
Schumann's music here was a rich and varied selection. How each 
piece was executed may readily be understood when it is stated that 
in the string quartet the perfurmers were Herr Joachim, Herr Wiener, 
Herr Griin and Signor Piatti; and that the pianist was Madame Schu- 
mann, who, as might be imagined, entered heart and soul into her 
task, Space will not permit, at this busy time, of our discussing the 
merits of so many works of importance from the pen of a composer, 
the question of whose claims to consideration still divides the opinions 
of thinkers on music. But the reception awarded to every effort of 
Madame Schumann, who stood valiantly forward as the champion of 
her regretted husband, and played from beginning to end with an en- 
thusiasin that never flagged, was according to her deserts, She was 
applauded wherever applause could find a vent, and several times 
called forward. The two songs were assigned to Mr. Cummings, 
‘here was a very full attendance. 

—  -—— 


SACRED HARMONIC SOCIETY. 


Whatever pleasure may have been derived from hearing Mr. Costa's 
Naaman at the Birmingham Festival was greatly enhanced on the oc- 
casion of its first performance in London, when there was no despotic 
* President,” with a musically omnivorous company of ladies and gen- 
tlemen at his back, urging him to ask for a repetition of some dozen 
pieces, and thus terribly weakening the legitimate interest which the 
oratorio would have excited without any adventitious aid. At Exeter 
Hall, owing to the conveutional restrictions, on the whole, we think, 
wisely adopted, and persistently set at nought in favour alone of the 
stirring quartet, “ Honour and glory Almighty be ‘Thine,”"—Mr. 
Costa’s new work had a much fairer chance of being judged on the 
strength of its own intrinsic merits; and a more unanimously favour- 
able verdict has seldom been delivered. As Naaman, which was re- 
peated last night, is announced again for Friday, whatever remarks we 
have to offer may be postponed until that occasion, when the choral 
singers, who exerted themselves so successfully at the first perfor- 
mance, will be still more thoroughly at home in their parts. 


j—-_ 
CRYSTAL PALACE. 

At the Second Grand Opera Concert given on Saturday last, the 
singers were from Her Majesty’s ‘Theatre, and comprised Miss 
Laura Harris, Mdlle. Redi, Mdlle. Bettelheim, Signors Carrion, 
Scalese, Bossi, and Sacchi. Mdlle. Marie Wieck, sister of Madame 
Schumann, was the pianist. ‘The great sensation of the concert 
was created by Miss Laura Harris, who sang the rondo from 
La Sonnambula and Arditi’s Valse with exceeding brilliancy. 


Miss Eten Day's Piaxoronre Recrrars.—At the recent perform- 
ance—whith took place at Collard’s pianoforte rooms, Grosvenor-street, 
on Wednesday afternoon—the following pieces were played :—Spohr’s 
sonata in G minor, for pianoforte and violin; Beethoven's pastoral 
sonata in D, Op. 28; Kuhlau’s duo in G@ minor, for pianoforte and 
flute; Weber's rondo in E flat; and “Romances” by M. Silas. Mr. 
John Day was the violinist, and Herr Svendsen, flautist. Miss Florence 
de Courey was again the singer, and sang Handel's “ Lascia ch’io 
pianga,” Ignace Gibson’s “ Fairy song,” and a tyrolienne, by C. Haas, 
entitled “ Forget me not,” all three in her sweetest voice and most 
expressive manner. 

Croypoy.—Madame Gordon entertained the inhabitants of Croydon 
and its neighbourhood with a concert at the Public Hall on Monday 
evening. The fair singer, who possesses a fine and powerful voice, 
seemed to please universally. She was encored in “Lo, here the 
gentle lark,” and in Herr Gunz’s new song, “ The nightingale’s trill.” 
In addition to Madame Gordon, Madame Helen Perey, Mr. Basil 
Young, and Mr. Lewis ‘Ihowas assisted as vocalists; and Mr. kK. 
Beringer and Mr. Emile Berger contributed some pianoforte pieces. 
The concert was in every way successful. 
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CRYSTAL PALACE. : 
( Communicated.) 


he season this year opens under the most auspicious circumstances. 
Convinced that the most liberal policy will render tuccess at the 
Crystal Palace most certain, the directors, in announcing a uniform 
guinea season ticket, have put forward a list of attractions which may 
be said to be unequalled for their extent and character. Ten opera 
concerts, comprising the entire artists of the Royal Italian Opera and 
Her Majesty’s Theatre, will be given on Saturdays during the coming 
three months, The great flower show of the season will take place 
on Saturday, the 20th May. The great rose show, the German 
gymnastic féte, the dramatic college féte, the archery fétes with a 
grand pyrotechnic display, and many other great gatherings, including 
that of 5,000 singers of the metropolitan schools, on Wednesday next, 
conducted by Mr. G. W. Martin, will also be held. When it is borne 
in mind, also, that the guinea season tickets admit to all the winter 
Saturday concerts, of which last year there were twenty-six, besides 
the other days of the year, it will be seen what an ample store has 
been provided for the holders during the coming twelvemonths. It 
is not to be wondered at, therefore, that the season tickets already 
taken out have greatly increased in number. The increased railway 
facilities from all parts of the metropolis, as well as the lines leading 
to all parts of the suburbs, have brought the Crystal Palace within 
easy reach of thousands hitherto debarred from access to it. As the 
new high level station is now nearly completed, these facilities will be 
shortly immensely increased, and there is little doubt that the season 
now opening will be one of unusual prosperity. ‘I'he Handel festival 
progresses in the most satisfactory manner. ‘The alterations made in 
the corner galleries were completed aud tested on Good Friday with 
great success. Many hundreds of excellent additional seats have by 
this means been provided on the floor of the centre transept. It has 
been decided by the directors that the Shakespere House shall be 
removed, and it is intended to raise the seats near the garden front of 
the great transept, which will doubtless command for them a ready 
sale. ‘The tickets for the great rehearsal have also been issued, and 
they are being sold very rapidly. The Easter series of rehearsals of 
the various country contingents of the Handel festival choir has just 
been conelnded. A deputation from the committee of the Sacred 
Harmonic Soeiety, accompanied by Mr. E, Prout, B.A., one of our 
ivst able of chorus masters, lias visited many of the choirs residing in 
the southwestern, western, and midland districts, embracing a tour of 
neatly 1000 miles. The committee report that the country division 
of the chorus thus visited was never in a more efficient condition, 
leaving no doubt that the zeal and energy of all concerned are in no 
way abated, and that the “Handel Festival,” although it may not 
now present the charm of novelty, has acquired the more solid and 
stable claim ofa setiled institution in which it behoves all concerned 
to furnish to the public a due representation of the musical skill of 
the day in its fullest development and progress. A similar series of 
rehearsals will take place at Whitsuntide, and will embrace a further 
section of the midland, also the south-eastern and northern districts. 
Several cathedral cities and other important places not hitherto 
represented will send deputations to the forthcoming festival. 





Liverroor.—The Sonnambula has been given at the Theatre Royal, 
with Mdlle. Linas Martorelle as Amina, Mr. Charles Adams as Elvino, 
and Mr, Alberto Lawrence as Count Rodolpho, Mdlle. Martorelle had 
a great success, and the local papers speak in the highest terms of her 
singing and acting, more particularly the Zhe Daily Post, which says 
that ‘The new Amina created a more remarkable impression than has 
been produced by any new singer in Liverpool for years past.” The 
same journal is in rapiures with the young lady’s Margaret in 
Fuust, which, in some respects it prefers to the “fine and profound 
ideal which Mdlle. Titiens has wrought out.” 

Mippiesporoven.—On Friday evening week Mr. Franz Groenings 
gave the last of four subscription concerts in the Odd Fellows’ Hall, 
under distinguished patronage. The solo vocalists were Miss Annie 
Peuman of Neweastle, and Mr. David Lambert; instrumentalists, 
viviin, Mr. John Wood, zither, Mr. Kligge, cornet, Mr. Milburn, 
piznoforte ard conductcr, Mr. Franz Groenings. Miss Penman has a 
good voice and pleased the audience in the airs, “Ah! fors lui” 
(4a Tranrata), and * Robert, toi que j'aime” (Roberto il Diavolo). 
Mr, David Lambert produced a great effect in Schubert’s “ Der 
Wanderer,” which was enthusiastically encored, in response to which 
he gave Mr. Weiss’s “ Village Blacksmith.” Mr. Lambert also gave 
with equal suecess “I always feared a married life,” from Love's 
Ransom Mr. Wood was encored in his violin solo, and Mr, Groenings 
in his solo on the piano, Nicolai’s « Exile’s Return” was encored. 
Several pieces were piven by the hand during the evening, including 
the overtiites to Aampo avd L'fteliana in Algeri, with great precision. 





FESTIVAL OF THE SONS OF THE CLERGY. 

The 211th anniversary of this,festival took place Wednesday after- 
noon, under circumstanves more than usually propitious, His Royal 
Highness the Prince of Wales having consented to become a Steward 
of the charity, further promised to grace the festival with his presence 
and, according to custom, kept his promise. ‘There was full Choral 
Service under the Dome of St. Paul’s Cathedral, beginning at half- 
past three, and lasting till half-past five. The Prince arrived so punc- 
tually that Service commenced precisely at the appointed hour. His 
Royal Highness entered by the west door—the prominent object of in- 
terest in a sort of State procession. 

We need scarcely remind our readers that the Festival of the Sons 
of the Clergy is in aid of the funds of the corporation for assisting 
necessitous clergymen, pensioning their widows and aged unmarried 
daughters, educating, apprenticing, and providing outfits for their 
children. Its history has been recorded year after year. That the 
first Festival was held in 1655, by a private association, composed ex- 
clusively of members of the Church, which led to a public body being 
incorporated by Royal Charter from Charles 11., and that it owes its 
name—* Corporation of the Sons of the Clergy ”—to the fact that the 
first promoters of the Festival were sons of clergymen, is familiar to 
all, and the number should be legion who interest themselves in the 
welfire of the poorer and not least laborious workers in the most sacred 
of offices. As, however, too much publicity cannot possibly be ex- 
tended to an object in every way so deserving, we publish the statis- 
tical part of the programme circulated in the cathedral on Wednesday 
afternoon :— 

“The society annually assists by pensions and donations about 1,250 per- 
sons—clergymen, their widows, aged single daughters, and children. During 
the last year £19,000 have been distributed among these classes, but so 
numerous are the applicants that the funds permit only of very limited, and 
often inadequate, grants being made. The Governors, grateful for the means 
which enable them to effect such a large amount of good, would earnestly in- 
vite the continuance of that support which the’ corporation has so long 
received from the clergy and laity. It is especially desired to raise the 
amount of the pensions to the widows and aged single daughters of deceased 
clergymen, of whom there are at present no less than 712 receiving pensions 
from £:0 to £25 per annum; and the Governors feel confident there must 
be many wealthy and benevolent individuals who would be happy to assist in 
so just and good an object. did they know the extent of the pecuniary dis- 
tress, and consequent suffering and privations into which a large number of 
excellent ladies are thrown by the death of husbands and fathers, whose life- 
incomes as clergymen afforded no means of laying by a provision for their 
widows and orphans.” 

Whether these labourers in Christ’s vineyard should, under any con- 
ditions, be forced to exist on such “ life-incomes,” is a matter for con- 
sideration elsewhere. The musical festivals of the Three Choirs of 
Worcester, Hereford, and Gloucester tell much the same story, and are 
likely to reiterate it for ages to come. Happily, among the lay com- 
munity the Church has countless friends and well-wishers ; and of this 
the result of Wednesday’s service and dinner (at Merchant Taylors’ 
Hall) has afforded one proof among many. 

The Choral Service, under the superintendence of Mr. Goss, 
organist of St. Paul’s Cathedral, assisted by Mr. George Cooper, of St. 
Sepulchre’s, his able and zealous “deputy,” was in all respects satis- 
factory. The choir, one of the most efficient to which we have ever 
listened, was composed of the singing members of Her Majesty's 
Chapels Royal, St. Paul’s, Westminster Abbey, St. George’s (Windsor), 
&c., with female singers engaged at the special Sunday services in the 
Cathedral which the Bishop of London is entitled tocall hisown. ‘The 
music was really first-rate. That the “ Suffrages” were by Tallis may 
be taken for granted. A ceniury hence it might be foretold that any 
reporter of the 311th anniversary of the Festival of the Sons of the 
Clergy would have to write the same sentence, or words to the sane 
effect. Hardly as much could be prophesied in favor of the pretty Lut 
somewhat trivial chant in E, by W. Russell (formerly organist at the 
Foundling), sung to the 89th Psalm. Hardly as much could even be 
predicted tor the anthem in C, “ I was glad when they said unto me, ‘We 
will go into the House of the Lord,’” written by Attwood, Mr. Goss’s 
predecessor; for the Coronation of George IV., in 1821. And yet this 
anthem is sterling music, and its composer was one of the favourite 
pupils of Mozart, whose works Attwood was among the first to pre- 
pagatein this country. But on the “ Preces and Respor ses” of Thowas 
Tallis time has written “no wrinkle.” The “ Magniticat * («My soul 
doth magnify the Lord’), after the first lesson, and the “ Nuve 
dimittis ” (“ Lord, now lettest Thou Thy servant depart in peace”) 
after the second—both in F major—were the composiiions of Mr E. 
J. Hopkins, of the Temple. They were admirably sung by the united 
choirs; and, to be brief, we have only to say that we are enchinted to 
find our English organists—among whom Mr. E. J. Hopkins stands in 
the very first rank—willing and able to write such thoroughly pure 
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and excellent church music. There is freshness as well as grace and 
technical knowledge in these really charming pieces, The third collect 
was followed by “How lovely are the Messengers,” the chorus from 
Mendelssohn’s S¢. Paul's, about the ineffable beauty of which it 
would be supererogatory to write one word. Its execution was perfect 
and the effect to match. 

‘The sermon was preceded by the most important and the most in- 
teresting musical performance in the whole service—the most impor- 
tant because of its extended plan, and the most interesting because it 
was a new composition by Mr. Goss. We have often, in these columns, 
urged this learned and genuine master to write more for St. Paul’s 
Cathedral, of the musical fame of which he is the veritalle columnus. 
The present occasion was auspicious, and he has availed himself of it in 
the happiest manner conceivable. The words of his Anthem (in E flat) 
are by the Dean of St. Paul’s, partly original and partly, if we are not 
mistaken, borrowed from a poem by the Dean, called The Martyr of 
Antioch. Here are the first two verses :— 

“Brother, thou art gone before us, and thy saintly soul is flown, 
Where tears are wiped from every eye, and sorrow is unknown; 


From the burthen of the flesh, and from care and fear released, 
Where the wicked cease from troubling, and the weary are at rest. 


“ The toilsome road thou'st travelled o'er, and borne the heavy load. 
But Christ hath taught thy languid feet to reach his blest abode. 
Thou'rt sleeping now, like Lazarus upon his father's breast, 

Where the wicked cease from troubling, and the weary are at rest. 

Mr. Goss has set the foregoing to one of the most melodious and ex- 

pressive movements in the whole range of modern music fur the 
Church. ‘The solos are for a bass voice (extremely well delivered by 
Mr. Winn in the choir); and these play almost as conspicuous a part as 
the chorus in a composition which the lovers of genuine art will not 
willingly let die. ‘The other parts of the anthem are entitled to 
scarcely less praise for the fidelity with which the sentiment of the 
words is conveyed, and for a harmony always pure and rich, without 
ever being far-fetched (‘‘simplex munditiis”) ; but the opening andantino 
isa model. The anthem of Mr. Goss, remembering that it is entirely 
new and could not have enjoyed the advantage, at any rate, of more 
than a single general rehearsal, was marvellously well sung, and must 
have deeply impressed every attentive hearcr. We are glad to learn 
that from the same accomplished pen may be expected a Ze Deum, 
composed expressly for the next meeting of the Charity Children, in 
St. Paul’s (June 1). 
_ Mr. J. H. Coward, M.A. (minor canon of the Cathedral), “ intoned ” 
and read the prayers. The Dean of St. Paul’s read the lessons, and 
the sermon was preached by the Very Rev. Harvey Goodwin, D.D. 
(Dean of Ely), who selected tor text, a familiar passage from St. Paul’s last 
Kpistle to the Romans, chap. 16, verse 1. ‘The discourse—eloquent, em- 
phatically delivered, not a bit too long, and quite to the purpose— 
evidently interested the most illustrious of the assembled congregation, 
as it cannot fail to have interested all who were sufficiently within 
hearing to catch every word of it. 

The last and by no means least interesting of the choral perform- 
ances was a psalm (* Cluny”)—an adaptation of one of the earliest 
of the renowned “371” by John Sebastian Bach, selected from 
the Oxford edition of Mercer’s c»mprehensive and invaluable Church 
Pealter and Hymn Book, and sung to “Jerusalem the Golden,” 
in liew of the far inferior tune to which we have hitherto been 
accustomed. The first section of the melody, no less than four times 
harmonized by the sublimest of harmonists,* ,is almost identical 
with the “Old Hundredth,” but the rest is quite different, and nothing 
could be more solemn and impressive than the whole. The first and 
last verses were given in unison—a graceful challenge to the congre- 
ae to add their voices to those of the choir. The “ blessing” was 
slont! cuaneyant on ns of London, and the State procession 
pee Ao vt e athe ral by the same door through which it 
Goss hela ae voluntary selected, and adwnirably executed by Mr. 
—— § the magnificent gravamente from Bach’s Fantasia in G 
hajor. Some one asked Heine what he thought of Goethe. “ What,” 
pgs ne “ ir you think of the sea?” If any one were to 
oo ae an what he thought of Bach, the same rejoinder might 
Pply, Supposing the musician had the wit to think of it, even with 
more propriety, to the grandest of the mastcrs of tone. 


a a. Coa NaamaNx.—The second performance was given last 
ght, by the Sacred Harmonic Society, with the same success as 


ps . The principal singers as before. At the third per- 
a Melle. Adelina Patti will sing the part of Adah. 

Milan me has accepted an engagement at the Scala ‘Theatre, 

pie or the months of December, January and February, on 
Snificent terms, guaranteed by the government. 

np 





«” See Bash’s Choralgesdnge. 





Mr. Leigh Murray, who has, for some years, been prevented 
by asthma and rheumatism from pursuing the profession of which 
he is so great an ornament, is about to proceed to the south of 
France, in the hope that the climate may restore his health. ‘To 
aid him in his plan, a number of gentlemen have determined to 
give him a complimentary benefit, which will take place, we be- 
lieve, very shortly at Drury Lane Theatre. ‘The list of the com- 
mittee, which is already published, contains some of the first names 
of the day in art, literature, and science, and, though last not least, 
the beau monde. It shews one thing very plainly—the high esteem 
in which Mr. Leigh Murray is held, both as an artist and a man. 
We shall take the first opportunity of giving the details of the 
benefit. or the present, we shall confine ourselves to stating that 
Mr. Leigh Murray will be accompanied on his jourrey by Mrs. 
Leigh Murray, who has tended him with loving solicitude through- 
out his illness. 

Royau Iratan Opera, — Mdlle. Pauline Lucca will make 
her rentrée on ‘Tuesday, as Marguerite in Faust. Don Giovanni 
is announced for ‘Thursday with the following cast :—Donna 
Anna—Mdlle. Fricci; Elvira—Madame Rudersdorff ; Zerlina— 
Mdlle. Adelina Patti; Don Ottavio— Herr Wachtel; Don 
Giovanni—M. Gassier; Leporello—Herr Schmid ; Masetto— 
Signor Ronconi; and the Commendatore—Signor Tagliafico. 

Tne InrertaL Orera AT VIENNA.—The following are the 
salaries paid to the various artists at this establishment last winter. 
Ladies :—Dustmann, 14,000 florins ; Kraus, 13,000; Bettelheim, 
10,000 ; Destinn, 8,00€ ; Tellheim, 6,000; Hoff, 4,000; Murska, 
16,000; and Conqui (first solo danseuse), 18,000. Of the gentie- 
men, Herr Ander received 12,000; Wachtel, 18,000; Walter, 
12,000; Ferenezy, 10,000; Erl, 4,000; Dolfz, 4,000; Beck, 
18,000; Bignio, 7,000; Hrabaneck, 6,000; Schmidt, 8,000 ; 
Draxler, 8,000 ; Roeicky, 7,000; and Mayerhofer, 7,000. 

Worcesrer.—A concert was given on Friday evening, tie 12th, in 
the Natural History Room, by the members of the Presbyterian church 
choir. The proceeds were devoted to the Church Building Fund. 
There was a full attendance, consisting principally of the members of 
the congregation and their friends. ‘The programme was divided into 
sacred and secular music. As might have been expected, the choir 
were much more at home in the sacred part of the programme. Miss 
Waldron sang ‘How beautiful are the feet,” in the first part of the 
programme, with considerable taste, and “Up in the morning early,” 
in the second part, with much gracefulness. Miss Bunele was much 
admired in her singing of * Bonnie Prince Charlie,” and afterwards of 
« Bonbie Dundee”; while Mrs. McNab created much amusement by 
her rendering of “When the kye comes hame,” and “John 
Hielandman.” Mr. Bowie acted as conductor. The male voices sang 
in the glees and part-songs as well as could be expected from amateur 
members of a church choir. Altogether, the concert passed off 
pleasantly, and no doubt a handsome sum will be realised in aid of the 
Chureh Building Fund.—Lerrew’s Worcester Journal, 138 May. 

Miss AcNes ZIMMERMAN gave a very interesting performance of vocal 
and instrumental music on Saturday morning at the Hanover Square 

tooms. It was the young lady’s first appeal to the public on her own 

behalf, and the crowded state of the room and the very elegant com- 
pany proved that her appeal had been responded to in the best quarters. 
Miss Zimmerman was assisted by Madame Lemmens-Sherrington, 
Miss Adelaide Cornelis, and Mr. W. H. Cummings, as vocalists; and 
Herr Deichniann and Herr Weiner (violin), Mr. Webb (viola), and 
Signor Piatti (violoncello), as instrumentalists. That Miss Zimmerman 
would show a strong predilection for the classic writers, more particu- 
larly at her first concert, was a foregone conclusion. The pieces in 
which she played were Bach’s sonata in A major, for pianoforte and 
violin, with Herr Deichmann ; Beethoven's Sonata Appasionata; Men- 
delssolin’s sonata in b flat, Op. 45, for pianoforte and violoncello, with 
Signor Piatti; Schumann's quintet for pianoforte, two violins, viola, 
and violoncello, with Messrs. Deichmann, Weiner, Webb and Piatti; 
and solo pieces of her own composition, viz., “Caprice”; “Auf dem 
wasser,” and “Scherzo.” Miss Zimmerman was thus tried in various 
kinds of music, and found wanting in none. Her steady fingering and 
solid style served her to eminent advantage in Bach’s sonata, while 
her brilliant mechanism and admirable expression were abundantly dis- 
played in the pianoforte sonata of Beethoven and the pianoforte and 
violoncello sonata of Mendelssviin. The execution of the latter with the 
aid of Signor Piatti was remarkable. The vocal music does not call for 
any especial remarks. Madame Lemmens-Sherrington sang Gounod’s 
Valse Annette, “ The Lark,” withthe greatest effect; and Mr. Cum- 
mings introduced a new song by Miss Agnes Zimmerman * ‘The 
Ringlet,’” words by Alfred Tennyson, which is very pretty and was 
very well sung. Signor Randegger accompanied on the pianoforte, 
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MONDAY POPULAR CONCERTS, 
(St. James's Hall.) 


ONE HUNDRED AND EIGHTY-SECOND CONCERT. 





Monday Evening, May 22. 


(Twenty-stxta Concert oF THE SeventH Season). 





Second appearance of 


MADAME SCHUMANN. 


PARTI. 
QUARTET, in A minor, Op. 49, for two Violins, Viola, and Violon- 





cello—MM. Joacutm, Wiener, GRonand Piattr . Schubert. 
SONG, “La Promessa,"—Mr. EpMoNDS . .« « «© ° . Rossini. 
SONATA in C, Op. 53 (dedicated to Count Waldstein), for Pianoforte 
alone—Madame SCHUMANN. ° > 6 * ° « Beethoven, 
PART II. 
CAPRICCIO, “La Trille du Diable,” for Violin alone—Herr Joacuim = Tar tini. 


SONG, “ Quando a te lieta,"—Miss EpMonps. . . ° « Gounod, 
TRLO, in D, Op. 70, for Pianoforte, Violin, and Violoncello (First 
time at the Monday Popular Concerts)—Madame ScuuMmann, 


Herr Joacuim,and Signor Piartr «2 wet Beethoven, 


Conductor, - - - Mr. BENEDICT. 


MR. CHARLES HALLE’S PIANOFORTE RECITALS. 
(St. James's Hall.) 


Third Recital, Friday Afternoon, May 26th. 
PART I, 





SONATA, in G minor (first time) . My <a ey <6 © « Chmenti. 
PARTITA.taGmeie. «4 + + tll lll 
ANDANTE AND RONDO CAPRICCIOSO, in E (first time), . <fendelssohn, 
PART II. 
GRAND SONATA, in A flat, Op. 110... - «+ mew » SRR. 
NOCTURNE, in C minor (firsttime) .  . .« »© «© « « % Field, 
ARABESQUE, in C, Op. 18 (first time) ‘ ° ° . . . Schumann, 
DANZES VALSES, Nos. 1, 2,4,6,& 7(firsttime). . . . Helier. 


POLONAISE, in A, Op.40,Not. . + «© © « » « Chopin, 
Sofa Stalls, 10s. 6d; Balcony, 7s. ; Unreserved Seats, 3s. 


Tickets at CuarpeLt & Co.'s, 50, New Bond-street; Outivier & Co., Old Bond- 
strect; Cramir & Co.'s, Regent-street; and at the Hall, 28, Piccadilly. 





"HISTOIRE de PALMERIN d@ OLIVE filz du Roy 

4 Froriwxvos de Macepone et de La BELLe Grianr, fille de Remicius, Empereur 
de Constantinople, by LEAN MAUGIN, dit le PETIT ANGEUIN. A perfect copy 
of this eatremely rare Komance to be seld for Six Guineas, (uo diminution of price). 
Enyjuaire of Duncan Davison & Co., 244, Regent Street. 








Will shortly appear, 
‘*MUSICAL DEVELOPMENT.” 
\ NEW WORK, by JOSEPH GODDARD, (Author 
L of “ The Philosophy of Music.”) Those who may desire to become Subscribers 
to the above werk are respectfully requested to forward their names to the Author at 


67, St. Paul’s Road, Camden Square, N.W. The following are among the names 
already received :—William Chappell, F.S.A., Augustine Sargood, Esq., John 


Boosey, Esq., J. Ella, Esq., W. 'T. Best, Esq., and G. W. Martin, Esq. 
Price to Subse: ibers is 5s. ; after publication the price to purchasers will be 6s. 6d. 
TV MUSICAL LECIURERS AND PROFESSORS. 
M R. JOSEPH GODDARD has a few original Musicau 
d Lectures to dispose of.—136, St. Paul's Road, Camden Square, N.W. 











NOTICHES. 

To Apvertisens.—The Office of THe Musical Wortp is at 
Messrs. Duncan Davison & Co’s,, 244 Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements received 
as late. as eleven o’Clock A.M, on Fridays—but not later. Pay- 
meut on delivery. 

To Pustisners anp Composers—Music for Review must be for- 
warded to the Editor, care of Messrs. Duncan Davison & Co., 
244 Regent Street. 

To Concert Givers.—No Benefit-Cuncert, or Musical Perform- 
ance, except of yeneral interest, unless previously Advertised, can 
be reported in Tue Musica, Wort. 





_ PO CORRESPONDENTS. 
“Dublin Exhibition ” and ** A subseriber of twelve years’ standing,” 
next week, 











DEATH. 
On the 12th inst., Anruur Sequin, Esq., formerly lessee of Her 
Majesty’s Theatre, aged 84. ‘ 
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FRANZ SCHUBERT. 
(Continued from page 292.) 
NE of the most important sources for the biography of a dis- 
tinguished man, namely his letters and memoranda jotted 
down in his own hand, flows in so slender a stream, in the 
case of Franz Schubert, that_his biographer finds it of scarcely 
any account. Herr von Kreissle asserts, it is true, that we have no 
proof of any repugnance to writing on Schubert's part, and that. 
perhaps, many of his letters have been lost or withheld ; but to us 
it appears exceedingfy natural that a man like Schubert, who wrote 
such an extraordinary number of mere musical notes, that any other 
person would require every day of his existence simply to put them 
upon paper, could hardly feel any inclination to plunge of an even- 
ing into written self-contemplation, or to correspond with his 
friends, especially as all the persons he could consider such, resided 
in the same city, and were in daily oral communication with him. 
In addition to this, it is certain that diligence in carrying on corres- 
pondence and activity in other branches of writing are two distinct 
things, so distinct, indeed, that the latter frequently exerts even a 
detrimental effect upon the former, and this may have been the 
case with Schubert. 

He appears to have made, twice in his life, an attempt to keep a 
Journal, in 1816, the first time, and in 1824, the second. But the 
proofs of this consist only of a few leaves, and even though, accord- 
ing to the statement of Al. Fuchs, the person in whose possession 
that gentleman discovered them, informed him that he had made 
autograph-collectors, etc., a present of many of the pages, we can- 
not at all assume the jourval to have extended to any length worth 
speaking of. What remains comprises anly fuur days (13th—16th 
June, 1816), and does not cover more than five octavo pages. 
‘These, however, are all the more valuable relics, as Schubert so 
seldom allowed us to obtain a glimpse of his heart by the assist- 
ance of ordinary writing. We find in them, fcr instance, the 
following entries :— 

“1816, ldth June. This will always be a bright, beautiful, light 
day for meas long as I live. As if from afar the magical tones of 
Mozart’s music still echo in my ear, With what incredible vigour, 
and yet again, with what softness, was it impressed deeply, how deeply, 
in my heart by Schlesingcr’s masterly violin-playing! Thus do these 
beautiful impressions remain in our souls; neither time nor circum- 
stances cause them to pale; they work beneficially upon our being, In 
the darkness of this life, they show us a light, brilliant distant prospect, 
on which we confidently rely. O, Mozart,immortal Mozart! what a num- 
ber, what an indescribably great nuinber, of such grateful impressions 
of a bright and better life hast thou stamped upon our souls! 
This Quintet is, so to speak, one of his greatest sinaller works. 

“14th June, 1816. After the lapse of some months, I again took an 
evening walk. ‘here can hardly be anything more agreeable, than, 
after a hot summer's day, to walk, at evening, in the green country, 
and the fields between Wahring and Débling appear as though made 
on purpose for this. Oh! how delighted was my heart, in the doubt- 
ful twilight, and in the company of my brother Karl. How beautiful! 
I thought, and exclaimed, as I stood entranced, and rooted to the spot. 
The neighbourhood of the churchyard reminded us of our good mother. 
Thus, engaged in confidential conversation, we reached the spot where 
the Déblinger road branches off in two directions. 

“The 16th June, his day, I composed, the first time, for money. 
It was a“ Cantata” in honour of the Saint’s day of Professor Watteroth 
von Draxler. ‘The honorarium is 100 florins, Viennese. , 

“ Natural disposition and education determine a man’s mind and 
heart. ‘The heart is the ruler; the mind ought to be. 

Take men as they are, not as they should be. 
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« Happy is he who finds one true friend; happy is he who meets 
witha true friend in his wife. At the present time the idea of marriage 
frightens an unmarried man; he confounds it either with melancholy 
or gross sensuality. 

“ Monarchs of the present day, you see this and are silent! or do you 
not see it?—Then, O God, veil our senses and feelings with dullness! 
Yet withdraw the veil without any subsequent injury. 

“The husband bears misfortune without complaining ; but he feels 
it the more poignantly—wherefore has God given us sympathy ? 

“ Light spirits, a light heart; ¢oo light spirits conceal mostly a 00 
heavy heart. 

“ A powerful antipode of sincerity among men, is the politeness of 
cities. The greatest unhappiness of the Wise, and the greatest hap- 
iness of fools, are based upon propriety. 

« An unhappy man of noble mind feels the depth of his unhappines 
and of his happiness ; just in the same manner, a happy man of noble 
mind feels his happiness and his unhappiness. 

« At present, I know nothing more. ‘To-morrow I shall again know 
something! Whence comes this? Is my mind more dull to-day than 
it will be to-morrow? Because I am full and sleepy, why does not my 
mind think when my body is asleep? It certainly goes out walking. 
It cannot sleep! 

“ Sonderdare Fragen! 

Ilér’ ich Alle sagen ; 

Es lasst sich hier nichts wagen. 
Wir miissen ! duldend tragen, 
Nun gute Nacht 

Bis thr erwacht. 

“1824, From the deepest recesses of ny heart do I hate that one- 
sidedness which causes so many poor wretches to believe that only the 
particular occupation in which they are engaged is the best, and that 
all the rest are nothing. One beauty should accompany man through 
life—that is love—but the lustre of his enthusiasm for this should 
brighten everything else. 

“27th March. ‘There is no one who understands the sorrow of 
another, and no one who understands the joy of another. We always 
fancy we go to some one else, and we go only by his side. O torment 
for him who knows this! 

“My productions in music spring from my understanding and trom 
my sorrow ; those which my sorrows alone created appear to please the 
world most. 

“ Man enters the world with belief; that comes long beture under- 
standing and acquiremeuts, for to understand anything, I must first 
believe something ; it is the higher basis on which the weak under- 
standing plants its first pillar of proof. Understanding is nothing but 
belief analysed. 

“29th Mafch. Oh! fantasy, thou inexhaustible spring, at which 
artists and scholars drink ! O remain with us, though thou art acknow- 
ledged and honoured by only a tew, in order to preserve us from so- 
called enlightenment, that skeleton without flesh or blood!” 

Of Schubert's letters, the Biography contains sixteen, incorpo- 
rated in the text. Some of them, however, are merely short notes , 
one or two of them were printed in the Neue Zeitschrift fiir-Musik, 
for the year 1839. A letter of the 19th May, 1819, contains the 
following passage :— 

“ The other day, Otello by Rossini was given here. Everything was 
very well executed by our Radichi (tenor Rodrigo). This opera is 
far better, that is, more characteristic, than Tuncredi. There is no dis- 
puting that it exhibits extraordinary genius. The instrumentation is 
often most eminently original, and the vocal part is so sometimes ; 
except the usual Italian galopades and several reminiscences from 

Yancredi, there is no fault to tind with the music.—Semiramide, by 
Catel, will shortly be given with indescribably magnificent music.” 

To an intimate friend, the painter Leopold Kupelwieser (born, 
1796; died, 1862) in Rome, he wrote on the 31st March, 1824, 
the following letter :— 

“ My dear Kupelwieser, for a long time I have felt a great desire to 
write to you, but I did not know which way to turn. Now, however, 
an opportunity occurs, and I can at last pour out my whole soul to 
some one. You are so good and honest, that you will certainly for- 

- give me many things on which others would look very unfavourably. 
—In one word, I feel the most unhappy, the most miserable man in 
the world. 

__ ‘Picture to yourself a man whose health will never again be what 

it should; and who, from despair at this, does things always worse 

instead of better, picture to yourself a man, I say, whose most brilliant 
hopes have ended in nothing ; a man to whom the happiness of love aud 


thusiasin (at least such as incites him) for the Beautiful threatens to 
die out, and then ask yourself whether such a man is not a miserable, 
unhappy man! My repose is gone, my heart is heavy ; I shall never, never, 
recover it. So much I can say pretty well every day, for every night on 
going to sleep, 1 hope to wake no more, and every morning ‘brings me 
afresh the grief of the previous day. Thus joyless and friendless 
should | pass my life, if Schwind did not sometimes call, and tura on 
me a ray of the sweet days now past. Our Reading Society, as you 
are probably aware, has committed suicide, on account of the growing 
love of the rude choir for beer-drinking and sausage-cating, for its 
dissolution will take place in two days ; but I, myself, never visited it 
from a short time after your departure. Liedesdorf,* with whom I 
have become very intimately acquainted, is, it is true, a really pro- 
found and good man, but so melancholy that I almost fear having pro- 
fited too much in this respect by him; again, my affairs and his are in 
a bad way, so we have never any money. ‘The opera by your brothert 
(who did not act very wisely in leaving the stage), was pronounced 
impracticable, and, consequently, my music was not required. Die 
Verschworenen, the opera by Castelli, was well received in Berlin, where 
a local composer set it to music.t Thus, I shall have composed two 
Operas to no purpose. -In the way of songs I have not done much 
more,|| but, on the other side, 1 have tried my hand at several instru- 
mental pieces, having composed two Quartets for Violin, Tenor, and 
Violoncello, and an Ottet. 1 will, also, write another Quartet.¢ In 
fact, I mean, in this manner, to pave the road to the grand symphony. 

* The last news in Vienna is that Beethoven will give a concert, in 
which he will have his new Symphony, three pieces from a new Mass 
and a new Overture, produced.¢._ If God wills it, I, too, am determined 
to give a similar concert next year.° 1 will now conclude, so that I 
may not use too much paper, and kiss you a thousand times. If you 
would write and tell me about the present state of your mind and your 
mode of lite generally, nothing could afford more pleasure to 

“ Your true friend, 
“FRANZ Scuuperr. 

“‘ My address would be: ‘To Herren Sauer and Leidesdorf, dealers 
in works of art,’ because, at the beginning uf May, I go with Esterhazy 
to Hungary.” 

In May, 1824, he followed the family of Count Esterhazy to 
Zelész. A lengthened residence on that estate, where, shaking off 
the dust and all the vexations of the capital, he was enabled to pass 
his days, calmly and joyfully, in an educated circle, enthusiastic for 
his genius, proved the most effectual cure for the attack of despair 
under which he had suffered a short time previously. In rustic 
seclusion, he created several important compositions, a letter dated 
the 18th July, and addressed to his brother Ferdinand in Vienna, 
affording evidence that, in the interim, his gloomy state of mind 
had given way to views of life serious, it is true, but more com- 
posed. In the letter we read :— 

“Tam the more astonished at your Quartet-Society, from the fact 
that you could induce Ignatius to join it. But it will be better for you 
to take to other persons’ quartets and not mine, for there is nothing in 
them, except that they piease you, whom everything of mine pleases. 
The fact of my being remembered is what I prize most in the matter. 
Was it grief at my absence which drew from you the tears which you 
would not trust yourself to describe ? Or did you feel, at the thought of 
me, who am oppressed by ever incomprehensible yearning, its gloomy 
veil cast around you as well? Or did all the tears you have seen me 
shed occur to your recollection? Be that as it may, I feel, at this 
moment, more clearly than ever, that if you are not my nearest and 
dearest friend, bound to me by every fibre of my soul, then no one is ! 
—Lest these lines should mislead you into believing that I am not well, 
or not in good spirits, I hasten to assure you of the contrary. Ivis, 
certainly, no longer that happy time in which every object appeared 
to us surrounded by a youthful halo, but that fatal perception of a 
miserable reality, which I endeavour to embellish as much as possible 





* Liedesdorf, a publisher of works of art and music, in Vienna, settled 
subsequently at Florence. Some of Schubert's compositions were published by 
him. 
f Joseph Kupelwieser, author of the libretto of the opera Fierabras. 

¢ I have not been able to discover what composer in Berlin set Die Ver- 
schworenen. (Der héusliche Krieg). 

|| The catalogue shows only six. 

§ These stringed Quartets are, probably, the well-kuown ones in A minor, 
E flat major, and G major. 

{ The Ninth Symphony, the D Mass, and the Overture. Op. 124. The 
concert took place on the 7th May. 





friendship offers nothing more than ‘sorrow at the most; fur whom en- 


® This intention was not realised till 1823. 
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by the aid of my faney (God be praised). Men believe that happiness 
is connected with the spot where they were once happy, but it is in 
ourselves alone; thus | suffercd, it is true, a disagrecable disappointment, 
and experienced the same thing I had before experienced in Styria; 
but [ am now in acondition enabling me better to find happiness and 
ealm in myself than I was then. A grand Sonata, and Variations upou 
a theme of my own, both for four hands, which I have already com- 
posed, will serve as proof of this, The Variations meet with especial 
approbation. I console myself about the songs confided to ,asonly a 
few of them Siruck me as good, such are the ‘“* Wanderers Nachtlied ” 
and the “ Enstthnter” and not “ Entttihrter Orest,” a fault at which I 
could not help laughing a good deal. Try at least to recover these as 
toon as possible. The fact of your being very well affords me the 
greater pleasure, because I hope to enjoy, most vigorously, next winter, 
that same good health of yours with my own. Give my very best 
remembrances to my father and mother, my brothers and friends. You 
I kiss a thousand times. Write as soon as you possibly can. Tare- 
vell, farewell. With eternal love, “* Your Brother fanz.” 

In addition to these two letters the most attractive are one to 
Spaun, who had been shifted from Linz to Lemberg; one to his 
parents, and two (a description of his journey, and of his residence 
in Upper Austria) to his brother Ferdinand, all belonging to the 
year 1825. 

‘To Spaun, who was depressed at being ordered to another place, 
Schubert writes among other things :— 

‘Do not, however, let your hair grow grey at being so far away from 
us; defy the simpleton, Fate; and let your gentle disposition bloom 
like a flower garden, that, in the cold north, you may spread the 
warmth of life and authoritatively establish your godlike origin. The 
sadness which steals into a noble heart is a vile thing ; cast ic from you, 
and trample on the vulture that is gnawing into your soul.” 





A letter to his parents (25th July, 1825), contains many charac- 
teristic passages. 

‘Surprise was excited, also, by my picty, which I expressed in a 
Iiymn to the Blessed Virgin (words from Sir Walter Scoti’s Lady of the 

Lake), and which apparently touches all hearts and disposes them to 
devotion. The reason of this is, | think, that I never turce myself to 
be devout ; and never, except when overpowered by a feeling of devo- 
tion, compose such hymns or prayers; but, when 1 do, the devotion is 
the right and genuine devotion. 

* The Variations from my new Sonata” (probably Op. 42) “ pleased 
particularly. I was not unsuccessful in playing them, for some persons 
assured me that, under my hands, the keys became singing voices. If 
this was true, it gratifies me very much, because I cannot bear the con- 
fuunded thumping, which is a peculiarity even of distinguished players, 
seeing that it diverts neither the ear nor the mind. 

“IT suppose Ferdinand still sneaks off to the Cross” (a wineshop 
where the wine was bad), “and has, no doubt, again been ill seventy- 
seven times, and fancied nine times that he could not escape death! 
As though death were the worst thing that could happen to us! If he 
could only behold these divine mountiias and lakes, the sight of 
which threatens to crush or to swallow us up, he would not be so toud 
of aught so contemptible as human life, as pot to consider ita piece of 
great good fortune to be again confided to the incomprehensible power 
of the earth, for the purpose of a new lite, 

Immediately afterwards he humorously observes :-— 

* Karl (“the painter”) has a great deal to do Low, I suppose, fur man 
when married is bound to produce works of art as well as works of nature, 
and when he does both, he is entitled to double praise, for it is no 
trifling task. £ renounce it.” 

A note (probably of 1820) to Sonnleithner, who had asked him 
for some new Quartets for male voices, but written in a form 
different from the usual ene, runs as follows :— 

“ My dear Herr von Sonnleithner,—You krow yourself all about 
the way in which the later Quartets. were received; people have had 
enough of that sort of thing. I might, perhaps, succeed in inventing 
a new form, but no one can reckon with certainty on so doing. As, 
however, lam somewhat anxious about my future fate, you, who, also, 
Iam pleased to think, take an interest in it, must yourself confess that 
1 must go forward with certainty, and by no means can comply with 
your flattering request, unless the honourable Society were satistied 
with the romance, sung by Jager, trom the Zauberharfe. 1 should then 
feel calm. Your most obedicut, “FR, Scuuperr.” 

He never did write any new quartet for male voices at concerts ; 
but while he modestly said he might perkeps succeed in inventing 








new forms, such forms were already completely fashioned in his 
imagination, for the quartet ‘‘Widerspruch ” and “ Der Gondelfah- 
rer,” the quintet ‘* Mondenschein,” etc., already announce the new 
phase on which he had entered, and which was to be followed (as 
far as male vocal singing is concerned) by one still more brilliant. 
During the same period (1820-1822) he became more active in the 
composition of choruses for female voices, and choruses for mixed 
vuices. ( To be continued.) 
- —_—— 
To the Editor of the Musica Wor. 

ArtTuurR SEGUIN, one of the Old Regime, who was present at 
the outbreak of the Rebels in 98, at the Caffé Fio, Palais Royal, 
died at the residence of his son-in-law, Mr. Howell, the celebrated 
double-bass. Arthur Seguin has been known and associated with 
all the greatest artists of his day for more than sixty years. He 
was a favorite of all; his shrewd wit and quaint anecdotes ren- 
dered him always a great favorite with all his “ pets” (his own 
phrase). Ie was the father of Edward and William Seguin, and 
grandpapa to Madame Parepa, well-known prima donna in all 
our musical theatres. He lived to the good oldageof 84. He was 
the first to introduce French plays into this country, under the 
auspices of Messrs. Cloup and Pellisier, aud was associated with M. 
Laporte during his management of Her Majesty's ‘Theatre. 

O-- - 
PARIS. 
(From our own Correspondent.) 


Although no *cuts” have been made in the music of the 
Africaine at the Opéra considerable time has been gained by 
shortening the evtr'actes, aud the representation now terminates 
a few minutes past midnight, just taking up five hours. There 
had been much talk about the hour occupied in setting the ship, 
but as less than half the time is now consumed the grumblers are 
silent. In fact no real objection can now be offered to the scene or 
the ‘big ship.” It makes a very imposing picture, constitutes a 
highly dramatic locality, and the whole of cne act passes on the 
deck. What more is necessary? Now, as to the length of time 
required in the performance. ‘The audienses here do not seem to 
consider a five hours’ sitting intolerable, and in the representations 
of the A/ricaine scarcely an individual leaves befcre Mdlle. Saxe 
sighs out her devotion and her soul under the Upas-tree. This is 
all very well as regards Paris; but other cities may think it an 
infliction, and your Covent Garden Opera will find it an impossi- 
bility to give the whole of the music. ‘To return to statistics. 
The immense success of the Africaine is incontestable, and 
admiration for the music increases with every representation. 
‘The mest effective points in the performance are still the scene of 
the Grand Council in the first act, the whole of the third act, the 
magnificent duet in the fourth act, the ritowrnelle for the stringed 
instruments in the fifth act, and the death-song of Sélika. But 
these are not the only parts of the opera that are entitled to es- 
pecial praise. I could cite, as likely to obtain no ordinary share 
of popularity, the romance ‘* Adieu, mon doux rivage,” sung by 
Mdlle. Marie Battu in the first act; the air du sommeil, “Sur 
mes genoux, fils du soleil,” sung by Mdlle. Saxe in the second act ; 
the ballade ‘* Adamastor, roi des vagues,” sung by M. Faure in 
the third act ; the arioso ‘ Fleurs nouvelles, arbres nouveatx,” sung 
by Malle. Battu in the fifth act; and the cavatina, ‘La haine 
m’abandonne,” introduced into Mdlle. Saxe’s grand scena * D'ici 
je vois Ja mer immense,” in the final scene. I think, indeed, the 
music publishers have no right to complain, since, whatever may 
be thought of the /ibretto and the dramatic force and grandeur of 
the more studied parts of the score, there is no doubt there are 
single pieces enough of the most melodious kind, and infinitely 
taking, to make their fortunes. In the end the publishers will 
reap the largest harvest from the A fricaine. 

My budget of news this week is unusually small. But the heiglit 
of the season with you involves our recess ; your spring is our fall ; 
your zenith our nadir, I could compose news readily, but what 
would ** Engel,” who is down upon all the great. composers for 
inventing fifths, say tome? In fact, I must be doubly careful now 
what I mention in my weekly communications, lest I should fall 
under the ban of his great criticism. I may hint, however, thut, 
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from the very extraordinary impression Ima de Murska has made 
in London, and from the unanimity of the press as to the 
lady's talents and peste to be almost unprece- 
dented—Herr Engel, in his letter from Vienna, when writing of 
Mdlle. Murska, does not seem either to have appreciated her at her 
true worth, or to have said what he thought about her. Herr 
Engel is ‘nothing if not critical.” If that be his imperial motto, 
I should advise him to change it to Herr Engel is ‘ something 
if truthful.” But, indeed, when he praised Mdlle. Bettelheim 
unreservedly, his censure of Mdlle. de Murska was converted into 
eulogy. Knowledges comes by nature, but judgment, taste and 
feeling can only be acquired. Let the great player of the harmo- 
nium chew upon that sentence, as he has done on another of mine. 
If he cannot make it out I refer him to to a well-known character 
in Shakespere’s comedy of Much Ado about Nothing. 

M. Bagier, the bold rather than discreet director of the Italiens, 
is of opinion that the subvention of 100,000 francs, which was 
taken from the theatre, should be restored to it. It is to be hoped, 
for M. Bagier’s sake, that the Minister who presdes over the 
destinies of Italian Opera in Paris may be of the same opinion. 
‘The withdrawal of the subvention may in some degree plead excuse 
for M. Bagier for the shortcomings of last season at the Salle 
Ventadour, and many are of opinion that unless the gift be 
restored we shall have no Italian Opera at all in Paris next year. 
What would the musical autocrats of the French capital do 
withcut their favorite pastime ?, and what would the extreme 
judges of the opera—the Italian Opera—do without being able to 
lavish their praises on those dazzling lights in the sphere of lyric 
comedy—Signor Zucchini and Signor Mercuriali? Shades of 
Tamburini and Lablache! ‘Talking of ‘Tamburini—the great 
veteran, now in his sixty-fifth year, has been singing at a svirce 
given by Doctor Mandl, not only a celebrated curer of bodies, 
but an excellent amateur in the bargain. With ‘Tamburini were 
associated Signor Gardoni, MM. Lefort, Sainte Foy and Natluin, 
vocalists, Madame Szarvady-Clauss (pianoforte), Mdlle. Elisa de 
Try (violoncello), instrumentalists, with many others. ‘The 
ex-Don Giovanni carried away all the applause, &e., as some way 
said, it was fortunate for him (‘Tamburini) that M. Bagier, Mr. 
Mapleson and Mr Gye had not heard him, as they would have 
come to blows about him in their struggle to engage him for their 
theatres ; and thus a second ‘*'Tamburini Row ” might have been 
got up, even though the celebrated barytone did not belong to any 
company. 

It is possible I may be in London shortly. 1 want particularly 
to hear Murska, and ‘itiens in Videlio. I have heard Adelina 
Patti, but might easily be tempted to hear her again. 

Paris, May 16. MontaGver Suoor. 





Dearn or Cnartes Sax.—Charles Joseph Sax, father of the 
celebrated Adolphe Sax, who, by the manufacture of instruments 
and discoveries in their construction, at a time when the theory of 
the art had no existence, rendered an important service to music, 
died at Paris on the 26th of April, in the sixty-sixth year of his age. 


Deatu or Motte. De Auna.—That charming contralto and 
very great favorite with the public of the Royal Opera of Berlin, 
Malle. De Ahna, died in the very prime of her life last Wednesday 
at Berlin. Mdlle. De Ahna was engaged by Mr. Gye as first 
contralto at the Royal Italian Opera and was to have appeared 
as the Page in the Huguenots, Maffeo Orsini in Lucrezia Borgia, 
and other principal parts. 


MEYERBEER’S “ AFricaiNe.”—-We learn that Madame and Malle. 
Meyerbeer will in all probability assist at the first representation 
of the Africaine at the Royal Italian Opera. ‘I'he directors of the 
principal theatres in Europe are making arrangements for the 
production of the new work in the approaching campaign. The 
Baron de Hiilzen, of Berlin, M. Lottellier, of Brussels, M. Liegert, 
of Prague, M. 'Tescher, of Darmstadt, M. Alméras, of Antwerp, 
M. Calabresi, of Liege, &c., &c., have already secured the 
A fricaine for their respective houses. M. Liegert, it appears, has 
paid 6000 florins for the right of playing the opera at Prague. 
Nor is St. Petersburgh behindhand ; the Africaine will be given 


Muttoniana, 


Dr. Silent breaks silence, to apprise the readers of Muttoniana 
that editing of that hebdomadal miscellany this week is again con- 
fided to him. 





Exeet v. Av Pooper. 
No. 1. 
Friexp Sirent,—I, on behalf of and by desire of “the ladies and 
gentlemen, readers of Muttoniana,” think Louis Engel is “ bound to 
turn round, as well, and answer that dog” who barked at him.— 


Rejoicing at seeing you where you are, dear Silent, I am yours, 
A. Silent, Esqg.—v. Murr. Tox Foorer. 
* * * * * * * * * 
No. 2. 


Dear QueER,—I hope Mr. Louis Kugel will not let that Ap’Poodle 
be quiet; itis high time somebody took him to task. Louis Engel 
need seek no fitter name for the man than “dog,” and call him so. 1 
have read ail Louis’ let:ers from abroad, and feel quite interested in 
him and I do hope he will «shut up” (as you men say) that odious 


Ap’P-o-0-d-l-e, who docs nothing but try and teaze people out of their 
Me eens es 6 ey Pray is Louis Engel fair or 
dark ?—Yours ever sincerely, AnmC*** 


Dr. C. P. T. Queer. 

Dr. Silent a second time breaks silence, to say that at the stop- 

page (*¢ 38 -") his fair correspondent diverts from the 

question. As the Doctor cannot (neither would, could he) en- 

croach on the particular province of his contemporary, Le Follet, 

he must decline answering the question about frilled petticoats. 
No. 3. 

Sin,—I am a constant reader cf Muttoniuna, and, in answer to Mr. 
Engel’s appeal, beg to say 1 think it is incumbent on him to answer 
M:. Ap’Poodle, whoever he is; for my part I am astonished he was 
so lenient to‘ the dog”’ in his address to us; he ought to have given 
him a sound rating, and I hope it is not tou late yet. From my kuow- 
ledge of Mr. Engel 1 will endorse all hg may say, and remain, Sir, ete., 
Soleworth, May 16th, 1865. Fuascis Disu, M.D. 


Dr. Silent holds his peace. Ou second thoughts, hea third time 
breaks silence that the columns of Muttoniana are open to Herr 
Engel. 

No. 4. 

Sin,—I beg to vote that Herr Engel answer Ap’ Poodle by all means. 
A dog. certainly, most decidedly, ought to be silent ; and I, among 
many,* thank Engel tor his bold, outspoken reproof to this Poodle, 
and only hope that next week he will give hima talking to, accom- 
panied by a few kicks @ la Engel.—I remain, Sir, As Artist. 

Abraham Silent, Esq. 

* x * * % % 
Aw Improven on M. Guittoriy’s Invention. 

{ Lhe Civil Tribunal of the Seine was engaged on Thursday in try- 
ing the validity of a will made by a M. C. Couvreur, who committed 
suicide in April, 1862, at Castellamare, Italy, by decapitating himself 
with a guillotine, to the construction of which he had devoted the last 
two years of his life.— Evening Standard. } 


* * # © Joli passe-temps! 
On demande ce que M. Engel en pense? 


* * 


% 


Ar’P. 
Endévé, emlétant et sciant, 
Nébuleux, fabuleux! sacrebleu! 
Grand hableur fesant le tranchant, 
Larder un peu, il veut regimber ?! 
Eh! quwil samuse—je saurai l'enjamber—Ar'?. 

Dr. Silent a fourth time breaks silence to ejaculate with Quintus 
Flaccus—“ Jam satis.” 

Dr. Sinenzio,—Sir,—I again take the liberty to speak in favor of the 
Alhambra Palace as a music hall; it is A one in London; in fact the 
way that it is conducted it will teach many of the “ impresarios ” of 
the London theatres to act different. 


Let enmity die, 
And le} unity carry the day. 


Mr. Strange, as an “ impresario,” shows himself a good general. I 
believe that he takes the whole ef his company to the Crystal Palace 
to-morrow, Wednesday, when I have no doubt that the audience will 
have a treat. The musical direction will be under the management 
of Mr. Hird, and the excellent accompanist, Mr. Cauldfield.—I ain. 
Sir, yours respectfully, FINnaue. 

Yo Dr. Silenzio. 








early next season with Madame Barbot as Sélika and Signor 
amberlik as Vasco de Gama. 


* This sounds dubious, D. Peters. — 
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Dr. Silent a fifth time breaks silence to say that his name is 
Silent, not * Silenzio,” and to ask why Mr. Strange never invites 
him to dinner. 

To Leicester Buckrscuay, Esq. 

Dear Leicester,—Mdlle. de Ahna, who, by the way, was to have 
made her first appearance in England at the Royal Italian Opera this 
season, being announced in the prospectus for'Urbano in Les Hugue- 
nots, and Orsini in Luerezia Borgia, died last Wednesday at Berlin. It, 
by the way, we have faith in the praises which Continental critics 
bestowed upon her agreeable acting and clever singing, some selfish 
fecling must mingle with the regret which all will naturally feel at so 
early and sudden a termination of an artistic career. 

I understand, by the way, that Mr. Tom Tayior’s play, in which 
Mdile. Judith appeared in Manchester, is an adaptation of Madame 
Ancelot’s Marie, ou Les Trois Epoques, in which, by the way, Mdlle. 
Mars had so great,a success at the Franyais in 1836 or '37. 

By the way, Mdlle. Ilma de Murska, the new prima donna at Her 
Majesty's Theatre, has fairly taken the town by storm, and her praises 
are upon the lips of all musical amateurs who have enjoyed the rare 
treat of listening to her. Young, beautiful, and graceful, a forcible 
and delicately delineative actress, and possessing, by the way, a splen- 
did voice, almost unsurpassable in compass, sweetness, purity, and 
flexibility, which she manages with consummate executive skill, she 
is a star such as rarely rises above the artistic horizon, No one who 
was present on the night of her début, by the way, will readily forget 
the enthusiasm to which she roused her audience, and there can be no 
question that she will be—and, moreover, by the way, richly deserves 
to be—one the most brilliant attractions of the season. 

The directors of the Crystal Palace have engaged Mdlle. Adelina 
Patti for the whole of the coming Handel Festival. The terms, I am 
told, are enormous, but then, by the way, as everybody knows, so also 
is the genius of the artist, so that the two are only fairly matched, by 
the way.—I am, by the way, dear Leicester, yours always, 

Siorm and Pillar, May 15. Sreruen Rousn, 

% “ * 3 * * % * 


"ish and Volume, May 19. Abrabam Silent. 


——— 
LETTERS TO TILE EDITOR. 
—0——— 


THE WARP. 

Reverting to the period of Uenry the Fourth, the following episode, 
affording an illustration of the habits of those days, and of the wonder- 
ful faithfulness of the Irish harpers, may not be deemed uninteresting. 

We find that Henry’s most powerful opponent in Ireland was Art. 
Mac Murrogh, called also the O’Cavanagh, descended from the ancient 
kings of Leinster. 

‘This monarch is described as being a man of fine stature, of strength, 
activity, and undaunted bravery ; having successfully opposed Henry's 
furces during thirty years’ war of more than fifty battles, 

Hewever, in 1895, as given in the annals, an attempt was made to 
assassinate him. 

The narrative is thus given in Taafte’s Ireland ;— 

“Tle was invited to a banquet by the English lords, all of whom came 
secretly armed; and Mac Murrogh arrived, accompznied only by his harper 
(bard), and cne attendant. 

After the feast, the minstrel, seated near a window, delighted the company 
with his music ; but suddenly he changed his notes to the Rosy Catha, or 
war-song, for which he was reprimanded by Mae Murrogh, and ordered to 
play only fes ive airs ; but the bard again resumed his war-ode, whieh sur- 
prised Mac Murvogh, who becoming indignant at the disobedience of his 
harper, arose from the table to remonstrate with him, but perceived that the 
house was surrounded with armed forces; brandishing his sword, he struck 
terror into the company, none of whom dared to attack a warrior of such 
gigantic vigour. 

Mac Murrogh eut bis way through the armed forces, mounted his steed, 
and, in spite of all their efforts, escaped with safety.”* 

The lrish annals of the year 1417 record his death in his sixtieth 
year, and in the forty-second of his government of Leinster. His me- 
mory is greatly eulogised :—* The patron of literature, and of science 
—the glory of chivalry is gone—poor Erin, weep; when, alas! shall his 
equal return ?” : 

Those extracts, quoted from the Annals and the other authorities, 
sufficiently show that music still exercised its soothing influence in 
Ireland, even after the Anglo-Norman invasion. 

The influence which the bardic order continued to exercise—their 
power to stimulate the patriotism, or to kindle the warm glow of 





* It is much to be regretted that no mention is made of the fate of the 
harper; such faithfulness deserved special recognition. 


enthusiasm in the hearts of the native chieftains, or with soothing 
sympathy to cheer the desponding spirits of their countrymen—the 
intluence so wielded tended to make them be regarded with anything 
but a kindly feeling by the British monarchs, who, from about this 
time, sought to diminish the influence so exercised. 

Thus we find that, when Henry the Eighth continued “to play the 
tyrant” in England, oppressive ineasures were extended to Ireland. 

The feudal system, which encouraged the poetical state of manners, 
and afforded the minstrels worthy subjects for their strains, received a 
severe blow from the policy pursued by Elizabeth. 

This was followed up by Cromwell and consummated by King 
William of Orange memory. 

Iu 1653 such severe enactments were iseued against the Irish bards 
that it was made criminal if they rhymed.* 

In reference to those severe enactments Mr. Walker observes :— 
“Such was the nice sensibility of the bards, such was their tender 
affection for their country, that the subjection to which the kingdom 
was reduced affected them with the heaviest sadness—sinking beneath 
this weight of sympathetic sorrow, they became a prey to melanehcly. 
Llence the plaintiveness of their music—for the ideas that arise in the 
mind are always congenial to, and receive a tincture from, the 
influencing passion.” The following lines from the “ immortal Irish 
bard” are singularly appropriate to the above remarks of the learned 
Walker :— 

Then who can ask for notes of pleasure, 
My drooping harp, from chords like thine ? 
Alas! the lark’s gay morning measure 
As ill would suit the swan’s decline !” 

More recently a Scotch writer observes :—Tf 

“In Ireland the harpers; the original composers and the chief depositories 
of that music, have till lately been uniformly cherished and supported by the 
nobility and gentry. 

“ They endeavored to outdo one another in playing the airs that were most 
esteemed with correctness and with their proper expression. The taste for 
that style of performance seems now, however, to be declining. 

“ The native harpers are net much encouraged. 

“ A number of their airs have come into the hands of foreign musicians who 
have attempted to fashion them according to the model of the modern music ; 
and these acts are considered in the country as capital improvements.” } 

The harp in Lreland is now almost obsolete, as (according to a 
modern Irish author) “it is entirely superseded by the fiddle.” 

This author (William Carleton, Esq.,||) says :— 

“The harper is a character looked upon by the Irish rather as a musical 
curiosity than a being specially created to contribute to their enjoyment. 

* There is something about him which they do not fecl to be in perfect 
sympathy with their habits and amusements; he is above them, not of them ; 
and, although they respect him and treat him kindly, yet he is never received 
among them with that spontaneous ebullition of warmth and cordiality with 
which they welcome their own musician the fiddler. 

“The harper, in fact, belongs, or rather did belong, to the gentry, and to 
the gentry they are willing to leave him. 

~ They listen to his music when he fecls disposed to play fer them, but it 
only gratifies their curiosity, instead of enlivening their hearts—a_ fact 
sutticiently evident from the cireunstance of their seldom attempting to dance 
to it. 

* This preference, however, of the fiddle to the harp is a feeling generated 
by change of time and circumstances, for it is well known that in days gone 
by, when lish habits were purer, older, and more hereditary than they are 
now, the arp was the favorite instrument of young end old, of high and low.” 

Alas! alas !! alas!!! 

“ Sic transit gloria Cyihare.” 

Yours faithfully, A. J, P. 
Belgravia, May 6th, 1865. 





Herr Rercnanpr, the accomplished tenor, is now in London for the 
season, and has announced a matinée musicale to take place on 
Wednesday next, by kind permission, at the Marchioness of Down- 
shire’s residence in Belgrave {quare. 


* See Rot. Parl. de anno 6 Eliz. 

+ Asarule I find the Scotch historians much more liberal towards the 
Irish than either the Welsh or English historians are. 

t “These acts” are so far an improvement that a simple, Lut elegant, 
Irish air (‘The Last Rose of Summer”) in Flotow’s Marta is undeniably 
“the gem of the opera”; ‘‘ The Last Rose of Summer” is, however, capable 
of being given—especially by a Z'itiens, or a Patti—according to the modern 
taste, without despoiling it of any of its ancient broderie. 





| London: Henry Lea, Warwick Lane, 
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FIDELIO, 


Smr,—Having enjoyed, with very great satisfaction, the performance 
of Beethoven’s opera of Fidelio, produced in so complete and splendid 
a manner at Her Majesty’s Theatre on Tuesday evening, the following 
sketch (if you think it worthy of insertion) may perhaps interest some 
of the lovers of Beethoven in general, and his opera in particular :— 

The fortunes which befel this extraordinary work, until it was 
ultimately shaped and fashioned into the form in which we now enjoy 
it, were perhaps more singular than those of any similar production 
before or since. It is supposed that Beethoven was almost exclusively 
engaged in the composition of Fidelio in the years 1804-5. At this 
time he resided at Hertzendorf, a pleasant village contiguous to the 
Imperial Palace of Schénbrunn. The opera was composed in the thick- 
est part of the wood in the Park of Schénbrunn. Beethoven used to 
seat himself between the stems of an oak, which shot out from the 
main trunk about two feet from the ground. ‘'lhis remarkable tree lies 
in that part of the park to the left of the Gloriett.* In the firat place, 
the overture put Beethoven in a painful situation. When finished the 
composer himself was not satisfied with it, and therefore agreed that it 
should be tried beforehand, by a small orchestra, at Prince Lichnowsky’s. 
There it was unanimously pronounced to be too light, and not suffi- 
ciently expressive of the nature of the work; consequently it was laid 
aside and never was performed in public during Beethoven’s lifetime. 
The second overture, in C major (like the first), with which the opera 
was first performed upon the stage, is indeed the most artistic of the 
fuur that were written for Fidelio, and the one which best characterises 
the subject.t It was, however, considered two difficult in the parts for 
the wind instruments which were always a source of great vexation to 
the composer. It was, therefore, obliged to give way to a third, which 
has the same motive in the introduction, as also in the Allegro move- 
ment, but, upon the whole, is different from the second which was not 
then published. In the third overture, which was substituted for the 
first two, too hard a task was imposed upon the stringed instruments, 
so that these also were found deficient in the requisite precision, and it 
also was deemed too long. The fourth and last which Beethoven wrote 
(because he would not agree to curtail the third) is in E major._ It 
was not published until 18)5 with the opera, after the latter had been 
many years replaced on the list of acting pieces. 

The opera was performed for the first time under the title of Leonora 
at the Theater an der Wien, in the autumn of 1805, seven days after 
the French had entered Vienna.t On its first representation it was 
received with great coolness. The cause of this indifference was not 
the immoderate length of the work and the profundity of the music, 
but was owing to the circumstance that the audience consisted chiefly 
of French military (who had a short time previously entered Vienna), 
and were more familiar with the thunder of the cannon than with sub- 
lime musical conceptions, especially when they could not understand 
anything of their nature and subject. ‘his may serve in part to ac- 
count for the slender success of Leonora at first. Some blame, more- 
over, attributed to Beethoven himself, who would never ask for, or 
listen to, advice from any quarter, and had therefore always to take a 
lesson from experience.§ at the same time he found fault with some 
arrangement in the libretto, and these causes combined induced him 
to withdraw the opera after the third representation.|| 

After peace had been restored, Breuning altered the whole of the 
libretto for Beethoven, which made the piece act better. It was given 
three times with the greatest applause. ‘Then Beethoven's enemies 





* Beethoven visited the park with a friend in 1823, and pointed out this 
tree with lively satisfaction. 

¢ And the one now selected by Signor Arditi to precede the opera, and 
which was universally redemanded on Tuesday evening. 


t The theatres were necessarily empty. 


§ Beethoven never asked the singers if they could sing what he wrote, or if 
it would be necessary to make alterations here and there, to render their parts 
easier of execution; he always gave full scope to his genius, and paid but little 
attention to the treatment of the vocal parts, hence at rehearsals he frequently 
came into unpleasant collision with the singers. On one occasion, Mlle. Son- 
tag, soprano, and Mlle. Ungher, alto, went to practice at Becthoven’s house, 
the 9th Symphony, and the 2nd Mass. “But this high passage here,” re- 
marked Mlle. Ungher, pointing to the vocal quartet in the 9th Symphony— 
Russe gab sie uns und Reben—“ would it not be possible to alter that; and 
this passage, M. van Beethoven,” continued Mlle. Ungher, “is also too high 
for most voices. Could we not alter that?” “No, no, no.” was the answer 
of Beethoven. Mlle. Ungher, without any hesitation, called him “ the tyrant 
of singers, but he only answered smiling, * that it was because they were both 
so spoiled by the modern style of siaging, that they found the two new 
works difficult.” ‘* Well then for heaven’s sake (in gottes numen) let us work 
away at it again,” replied the patient Sontag. 


about the theatre rose, and he, having given offence to many, 
especially after the second representation, prevented the farther per- 
formance of the work upon the stage. Many difficuities were put in 
the composer's way. For instance, at the second representation he 
could not obtain the reprinting of the bills with the altered title of 
Fidelio (so named in the French original, and published thus after the 
above-mentioned alterations), and, contrary to promise and expectation, 
the title of Leonora was retained in the bills. Beethoven was more 
hurt by this intrigue than the non-performance of the opera, for 
which he was to be paid by a percentage on the receipts, and thus he 
was thrown back considerably in his pecuniary arrangements ; while the 
unworthy treatment he received robbed him of a very great share of 
his love for the work, from which he recovered but slowly: 


Belgravia, May 17, . Basso. 








Darvstapt.—M. Maillart’s opera of Lara has been given here 


with great success. 
Mr. Van Praaa’s concert at St. James’s-hall attracted a numerous 
audience, who seemed gratified by the lengthy and varied programme 
provided for their delectation. Amongst the principal vocalists who 
appeared may be mentioned Mesdames Lemmens-Sherrington, Sain- 
ton-Dolby, Enzquist, Weiss, Palmer, Van Noorden, Messrs. Cummings, 
Leonard Walker, Perren, Patey, Weiss, &c., while the instrumentalists 
included, Mdlle. Mariot de Beauvoisin, Herren Straus and Lidel, 
Charles Hallé, &c., all of whom sang and played in a manner worthy 
their reputation. When we mention that the pieces set down 
amounted to some six-and-thirty, enough will have been said to show 
that further details would be hardly interesting or expedient. 


Advertisements. 
DR. STOLBERG'S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections of 
the throat, 


AS maintained its high character for a quarter of a 
century ; and the flattering testimonials received from Grisi, Persiani, 
Lablache;: and many of the Clergy and Statesmen, fully establish its great virtues, 
No Vocalist or public speaker should be without it. To be obtained of all 
Whoiesale and Ketail Chemists in the United Kingdom. 


THIRD EDITION. 


Tw VOLICH & SINGING 
ADOLFO FERRARI. 


The great success of S:gnor ApoLFo Ferrari's celeorated method for The FORMA- 

TLON and CULTIVATION of the VOICE for SINGING, has necessitated a 

THIRD EDITION (Revised and Augmented), which is published THIS DAY, 
price 12s. 

“A new and revised edition (the third) of Signor Ferrari's treatise, The Formation 
and Cullivaticn of the Voice for Singng, has just appeared. Having already spoken 
fully of this valuable work, we have little to add to the opinion we have expressed of 
its merits. Onacareful examination of this new edition, we find that it is not amere 
reprint, but contains important additional matter. There is, in particular, a new 
sulfeggio for the contralto or baritone, which is not only an admirable exercise for 
either of those veices, but has the grace and beauty of an L[talian song. Signor 
Ferrari, too, has added to the terseness of his precepts. The fundamental maxim on 
which he bases his instructions is, that every voice is capable of musical cultivation, 
or (as he pointedly expresses it), “ Everyone who can speak may sing;" to which he 
now adds—* Provided they possess common-sense and command of temper to submit 
to the constant correction and severe discipline which every teacher, who professes to 
impart the natural production of vocal sound must necessarily enforce.” And in the 
same spirit he concludes his ‘* Rules for Practice" by a graphic picture of the bad 
havitsin which thoughtless pupils are apt to indulge. ‘ All bad habits,” he says, 
** such as standing on one leg, looking after what other persons may be dving in the 
room instead of attending to their teacher, playing with watch-chains, buttons, 
ribbons—in short, allowing their minds in any way to wander from their lessons— 
must be studiously avoided,” It is a yeculiar feature of Signor Ferrari's work that it 
is not, like almost all the numberless books of its class, a compilation containing the 
cramte recvcta ot previous writers, but is aitogether new and original, consisting of 
the fruits of his own experience and practice.”"—Jiustrated News. 

London: Desxcan Davison & Co, 244, Regent-street. W. 




















KUHE’S NEW PIECES, 


“DAS GLOCKHNSPIEL” 


(Imitation of a Musical Box,) 
FOR THE PIANOFORTE. 
Price 4s. 


“LA THURINGIENNE.” 
VOLKSLIED FOR THE PIANOFORTE, 
Price 4s. 








|| The part of Fidelio’ was written for a Madame Milder, 


London; Dtxcay Davison & Co,, 244 Regent Street, We 
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TO MUSICSELLERS’ ASSISTANTS. 


a a 
i \7ANTED, by the Subscribers, an EXPERIENCED ’ 
¥ SALESMAN. Must have a thorouch knowledge of the Music and Piano- 
forte Business, and be able to produce Certificates of Character and Ability from 
Present and Former Employers. 
if SALARY, £150. 
ie Applications, with References, &c., to be addressed to W. Metuven & Co., Music- 
i sellers, 102 and 104, Nethergate, Dundee, 


IERONYMUS, OR GRAND AMATI VIOLIN. A 


splendid specimen, of fine tone, and in excellent preservation. To ensure 
speedy sale will be offered a bargain. , 4 
To be seen at Messrs. Witners and Co., 31, Covéntry-strect. 


MADAME SAINTON DOLBY’S 


| 
; 
} 
EDITION OF - 
| AULD ROBIN GRAY. PIECES 
i | Arranged for a Contralto Voice, and Sung by ol @ 
| 











MADAME SAINTON DOLBY. 
Price Three Shillings. 
London: Raxsrorp & Sox, 2, Princes Street, Oxford Cireus, 








Just Published for the Harp, by the author. 
[HE MODERN HARPIST (New Work for advanced Grande Valse. 
Players). . 


THE HARP TEACHER (an instruction book for beginners.) 


THE TASK (elaborate studies in the modern style). Played at the Crystal Palace, an 
HISTORY OF THE HARP (with drawings of ancient harpa). y' adh a ry’ . e, and the 
} CONCERT REPERTOIRE (Classical and miscellaneous selections). imm 
iW per g coat LES Lg yoni pieces for students), principa oncerts Wi ense 
4 EASY DUETS FOX HARP AND :0, ete. p 
q To be obtained at the CONSERVATOIRE DE LA HARPE, 76, Harley Street, success. Price 4s, 


Cavendish Square. 


IGNOR PINSUTI'S SIX NEW VOCAL DUETS— 














| jit 4 * Ux Inverso 4 Firenze.” Complete 15s, ; [] Me Wy th 
i | No.1. ‘Ama,’ Contraltoand Baritone . . . . «6 « 3 0 O é 0. 
i ae o» 2. PR ning a Contralto . «6 «© «6 « : : 
t » 3. * SovuventR,” Soprano and Tenor ° . . 

ay > 4. ‘ Venezta,” Contralt iT ee Na oe O CONC 

Mat a n= Awone,” Sasha depen ied Mectione ; - 3 0 GAL P DE ERT. 
Ha ; » 8 ‘I Cranatani,” Tenorand Bass . . . . . .«. 40 4 

Laxorn Cock and Co., 63, New Bond-street. Price As, 
NEW BALLAD, 
ie NO ROSE WITHOUT A THORN. 


Written and Composed by WELLINGTON GUERNSEY. 


ih Bai ee “* With all Professors of the Vocal Art this ballad will command success from it C Me SO NO ad’ Amore. 
oe rs simplicity, charming, and effective melody, and within the reach of any moderate 


voice. 


London: Duncan Davison & Co., 244, Regent Street. N OCT [ IR N EK 
e 


Just published, price 3s., 


- ‘ISS MARION PITMAN'S New Song, “ Vanrations Price 4s, 


ox THe Ecsix Wattzes" (With portrait). 
PF " London: Duncan Davison & Co., 244, Regent Street. 


o. sake Rts. | Ona Notte d Estate. 


ne TRIO, 
4 For SOPRANO, TENOR, & BASS, 
r (or two Sopranos and Bass) NOCTURNE ‘ : 
Drpicarep ro THE VERY REVEREND FATHER ALPHONSUS, Price 4s. 
(Rector of St. Joseph's Retreat, Highgate). 
\ au Comrosep sy J. E. MALLANDAINE, 
London: Dencan Davisow and Co., 244, Regent-street. 


ee Addio dell Passato, 


{IFTH MAZURKA CARACTERISTIQUE for the 


} tls PIANOFORTE, composed by WALTER MACFARREN. Price 4s, (De Verdi). 
0 : N AVISON & Co., 244, Regent Street ‘i 
“TARANTELLA” for the Pianc Snonnd te WilLees Eanes 


torte, composed by WALTER MACFARREN. ( Tran scription Variee.) 
JE VOUDRAIS ETRE, Price 4s. 


ROMANCE, 
AVEC ACCOMPAGNEMENT DE 


HARPE. 
PAROLES DU CHEVALIER DE CHATELAIN, LONDON: 
Musique pe CHARLES OBERTHUR. 


Op, 00 FIUTCHINGS & ROMER, 
London: Dexcax Davuow & Co., 44 Regent Strest, W. 9 CONDUIT STREET, REGENT STREET, W. 
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Sydneysmiths 


FOUR 


NEW PIECES. 


THE FAIRY QUEEN. 


GALOP DE CONCERT. 


Price 4s. 


PRIERE DES PELERINS. 


TABLEAU MUSICAL 


‘ Price 4s. . 


FETE HONGROISE. 


MAZURKA. 


Price 4s. 


DON GIOVANNI. 


BRILLIANT FANTASIA ON 
MOZARTS OPERA. 


Price 4s. 











a LONDON: 
ASHDOWN & PARRY, 
18, HANOVER SQUARE. 
MAYENCE, BRUSSELS, & PARIS: 
Messrs. SCHOT'T. 





NEW VOCAL MUSIC 


VIRGINIA GABRIEL, 
The Golden Wedding Day _ baiisa. 


Menie (Words by J. J. Loxspaue.) Ballad. m 
A Song to lay at the feet of my 

love (Words b oy Hamilton Aidé,) - 
Ruby (Third Edition). - - - 
When Sparrows Duild (Second Edition). 
Oh! Spare my boy at Sea oe 
The Listning Mother -_ - 


Sung by Madame Sarnron Dotsy. 
Corra Linn Sung by Miss Patwrr. = 


FREDERIC CLAY. 


My bar k is ready Barearolle. < 
[have plighted my troth - 


Ballad in “ Constance.” 


CLARIBEL, 


J amie Sung by Madame Sainton Dorpy. « - 


RANDEGGER, 


Ben e ridicolo " - . 


Italian Canzone. Sung by Madame Resieaheeen, 
Miss Junta Exton, Miss Ww ILKINSON, &c. 


G. B. ALLEN, 


T have seen my fate to-day- - 
Words by H. Farniz. 


The Legend of the Nile fenton’ 2 


Sacred Song. Words by H. Fannie. 


HENRY SMART, 
_ TRIOS FOR EQUAL VOICES. | 
The Corall’d Caves of Ocean - 
Hope and Memory Canme. - = - 
Something brighter, purer far - 


ARTHUR 8. SULLIVAN, 


SONGS FROM SHAKESPEARE. 
O Mistress mine sung by Mr.Sasruzyr. - 2 


Orpheus with his Lute 
The Willow Song - 
Sigh no more, Ladies 


G. A, MACFARREN, 
The Mountaineer’s Wife - 


Sung by Madame Saiwron Dory. 


A Lost Chord Words by Aprvatve Procren, 
Three Roses Words by Avetatpe Procter. « 


METZLER & CO., 


37, Great Marlborough Street, London. 
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‘Meyerbeer S 


AFRICAINE, 


Produced at the Grand Opera of Paris with 
the greatest success. 





ALREADY PUBLISHED, 


The Whole of the Vocal Music with 
French Words, 


The ied for Pianoforte Solo or 


Duet . ; . 40 
Grand Indian March : . 40 
Religious March . 3 0 


Bouquet de Melodies, by a 50 


The Italian and English Versions are in the 
Press, together with Pianoforte Arrangements by 
Kune, Osporné, Ricwarps, &c., and Waltz and 


. Quadrille by D. Goprrey and Coore. 





A NEW WORK FOR THE ORGAN, 
THE 


ORGANIST'S PORTFOLIO: 


A selection of opening and concluding voluntaries, by the most cele- 
brated composers, ancient and modern. Adapted chiefly for the use of 
amateurs, by Dr. Ruizacit. Each number contains from seven to 
twelve favourite voluntaries, including one arranged expressly with 
pedal obbligato. Nos. 1 to 6 are now ready, price 3s, each; or the six 
numbers in one volume, bound in cloth, 12s. A thematic list of con- 
tents may be had on application. 


CHAPPELL AND C0,, 


50, NEW BOND STREET, W. 








MEYERBEER'S 
A’ Africaine 


NOTICE. 


THE WHOLE OF 


THE MUSIC 
IS NOW READY 


* With French Words. 













ITALIAN & ENGLISH 


VERSIONS 


ARH IN THE PRESS. 











BOOSEY AND CO., 


HOLLES STREET. 
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